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To make each 


Moller organ a little better 


than the one before 


... Knowing the mechanics of 
an organ...comprehending the 
relation of each of its parts to 
every other... understanding 
what makes an organ fine... 
These are not enough. 


To build the Artist of Organs 
there must be pride in fashion- 
ing even the smallest part... 
desire for perfection... plus 
knowledge, plus understanding. 


It takes time to produce a crafts- 
man. And it is no uncommon 
sight to find father and son side- 
by-side at a Moller workbench. 


It is not exaggeration to say 
that an organ reflects in its tone 
the quality of the workmanship 
that built it. 


The name Moller is a synonym 
for the highest in pipe organ 
achievement. Moller craftsmen 
have earned their name... 
through long association with 
Moller... through mastery of 
their particular skills...through 
pride in their work...through 
adherence to an ideal—to make 
each Moller organ a little better 
than the one before. 


For as short a time as we can 
make it, Moller craftsmanship 
must yet turn its skills to Pro- 
duction for Victory. 


CM OMER 


THE ARTIST OF ORGANS-THE ORGAN OF ARTISTS 


HAGERSTOWN, MARYLAND 
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FOR EASTER 


Adoration of the Flowers. Clokey. SATB...... $0.16 
Carol of the Palms. Clokey. SATB........... 10 
An Hester Garol. Wood. SATB........0.0. 0... 2 
Easter Mor. AGNES; SATB... 6.5462 5 cae .20 
Easter Sermon of the Birds. Finn. SATB...... .20 
Flushed with Rosy Light. Angell. SATB....... 15 
Glory and Honour and Laud. Wood. ssAATTBB_ .25 
Lacit; GIODIIR: GIB i565 6 saan asaya vine .16 
Lord, Who Throughout These Forty Days 

(Tent). Pickerscber., SKIB «6.555.655.2536 6065505 AS 
On Easter Morn Christ Rose Again. 

SYORETIOR: RAID: osnced cia naacaseeaces 16 
’Tis the Day of Resurrection. Wood. SSAATTBB- .25 


SEASONAL VOLUNTARIES 
The Proper Organ Music for 


EASTER ano ASCENSION 


Spring Song Total isa Catal 
Christ is risen John Goss 
Obst taceliami-las +: th e-1a er 7 A. P. F. Boely 
The Lord is my Strength Vincent Novello 
Adoration (Sonate Pascale Lemmens 
March for a Church Festival Batiste 
Thou art the King of Glory Handel 
This is the Day G. Macfarren 
Cantabile inG Lemmens 
Jesu, meine Zuversicht C. H. Rinck 
But Thou didst not leave Handel! 
Messiah) 
But Thanks be to God | Messiah Handel 
Christ lag in Todesbanden Bach 
Erstanden ist der heil'ge Christ Bach 
in atriumphant state Henry Purcell 
Choral Prelude on ‘‘Heut Bach 
triumphiret Gottes Sohn 


Selected, Edited and Arranged by 
ORLANDO A. MANSFIELD 
Complete Album — Price $1.00 Net 


Write for Complete Catalog of Organ Music 
Order From Your Dealer or Direct 


EDWARD B. MARKS MUSIC CORPORATION 
R. C. A. Building « Radio City « New York 





February 1944, Vol. 27, No. 2. Made in U.S.A. 














Sov Easter and 
Lenten Services 


Anthems 
Angel of the Eastertide (S.A.T.B.) (21530) 
If Ye Then Be Risen With Christ 
(S.A.T.B.) (D15178) 

The Legend of the Dogwood Trees 

(S.A.T.B.) (D15176) 
Sing, Ye Heavens (S.S.A.) (21529) 
There is a Green Hill Far Away 

(Unison) (D15174) Barnes .10 

With Palms Adore Him (S.A.T.B.) (D15177) Bornschein .15 


Keating .15 
Broadhead .15 


Marryott .15 
Stairs .12 





A Choral Novelty 
BEHOLD THE LAMB OF GOD 


A LENTEN CHORAL SERVICE 
With Voice Speaking Choir 
and Solo Speaking Part 
Compiled by Griffith J. Jones and Hazel Crooks McRae 

This impressive service holds the attention of the 
congregation. 1t sustains interest not only through 
the several standard musical works it provides for 
mixed voices, but also by means of inspiring passages 
to be read by the minister, a narrator, a speaking 
chorus, and _ others. Time of performance, thirty 
minutes. 

Catalog No. D15179 Price, 30 cents 








Cantata for Volunteer Choir 


TRIUMPH OF THE CRUCIFIED 
By ‘Lawrence Keating 

A work of singularly melodic qualities, this cantata 
is designed for the use of the average volunteer choir. 
Although there are solo assignments for soprano, alto, 
tenor, and baritone, they can be sung in unison by 
the entire section in each case, when solo voices are 
not available. Time of performance, forty-five minutes. 

Price, 60 cents. 


THEODORE PRESSER CO. 
Distributors for Oliver Ditson Co. 
1712 Chestnut Street Philadelphia 1, Pa. 
































PLAN NOW FOR YOUR 
POST-WAR MEMORIAL 


Do you not feel that the sacrifice of those of your con- 
gregation who have gone to war is worthy of permanent 
commemoration? And do you not agree that no form of 


commemoration is more fitting or beautiful than the 
melodic glory of a genuine Deagan Harmonically Tuned 
Carillon? Each mellow, musical note is a reminder of 
those to whom the Carillon is dedicated and a symbol 
of the donor’s generosity. 

By a plan developed by J. C. Deagan, Inc., it is 


possible to arrange now for a Memorial Carillon to be 
talled d after the war. May we send you 
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interesting details? 


DEAGAN 


HARMONICALLY TUNED 















Department 371 
J. C. DEAGAN, Inc. 
1770 Berteau Ave. 
Chicago 13, Ill. 
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“THERE IS NOTHING AS 
INVINCIBLE AS IGNORANCE” 


The point of view that produces the 
classic organ is in harmony with the 
physical principles of sound. When 
these principles are followed no hocus- 
pocus is necessary to produce good 
organ tone. It is easy, normal and 
natural. 

Even the best organ is but a poor 
instrument in the hands of a player 
who lacks understanding. 

Habits of mind in registration that 
spring from but one period in time — 
are now no longer sufficient. We 
should be able to treat pieces of each 
period with the tonal approach that 
belongs to them. 

Let us broaden our point of view 
and learn the possibilities before form- 
ing fixed opinions about the recent de- 
velopments in organ building. 


AEOLIAN-SKINNER 


ORGAN COMPANY, Inc. 


G. DONALD HARRISON, President 
‘WILLIAM E. ZEUCH, Vice President 
Factory and Head Office 
BOSTON 48, MASS. 


(Member of the Associated Organ Builders of America) 
































28 THE FIRST ESSENTIAL: 


REPERTOIRE AND REVIEW 


Prepored With Special Consideration tor the Average Organist 


Easter Music from 1943 
The following anthems were those receiving the most favor- 
able reviews last year. 

AW3E—Richard Keys BIGGS: “Joy dawned again,” Bf, 
4p. s-s-a. e. (J. Fischer & Bro., 15¢). Melodious, varied, 
sane harmonies, vital rhythm. 

AE—Wm. A. GOLDSWORTHY: "Morning red,” C, 10p. 
md. (Gray, 16¢). A real contribution to Easter repertoire, 
though not for timid choirs. 

AE—Claude MEANS. “Let all the multitudes of light,” 
D, 10p. me. (Galaxy, 16¢). Everything you want in a good 
anthem. 

AE—Pietro A. YON: “Our Paschal Joy,” Af. 7p. s. me. 
(J. Fischer & Bro., 15¢). A real Easter anthem for any 
choir, but needing a big-voiced soloist. 


Music for Lent and Easter 

AOE—Rudolf Friml: “Stone is Rolled Away,” 14p. me. 
(Schirmer, 40¢). J.K.Brennan text, orchestra accompaniment 
rentable. All practical, melodious, rhythmic, simple and di- 
rect, with solos or solo passages for all voices, a section for 
4-part men’s chorus, and everything to make interesting and 
appealing music. 

AWJE—William A. GOLDSWORTHY: “A Child’s 
Easter,” F, 4p. e. (Gray, 15¢). A.Slosson text. Written for 
2-part juniors and 2-part women’s voices, or can be done by 
juniors alone, says the score. Here's a bit of lovely music, 
on the quiet and gentle order, with the music intimately 
bound up with its text—“Had I been there when Christ our 
Lord lay sleeping within that tomb in Joseph’s garden fair, 
I would have watched all night beside my Savior, had I been 
there.” Balance between the women’s voices, often singing 
higher in the scale than the juniors, will need careful watch- 
ing, but it’s ideally an anthem for just the combination given 
it. Here we have genuine inspiration at work, not a manu- 
facturing process. 

ASE—William A. GOLDSWORTHY: “Easter Gladness,” 
C, 13p. md. (J. Fischer & Bro., 20¢). For 3-part adults 
(s-a-m) and 2-part juniors. Text cleverly taken from the 
first-lines of several old Easter hymns known to all congre- 
gations, with alleluia interludes. It’s real Easter music, packed 
with jubilation, approaching the genuine conviction that has 
always marked the best of our Christmas anthems but so far 
has rarely characterized Easter music. The bold treatment of 
that sentence, ‘Jesus Christ is risen today,” will make your 
hair stand on end if you give it a chance. Combining tenors 
and basses into one part for the men is a wartime measure, 
and having the juniors sing with the seniors is just plain 
utilitarianism. Preachers can’t make the parents come to 
church any more, but they can make their organists drag in 
the children’s choirs—and the parents follow along meekly. 
But this form of writing need not deter the organist who has 
and wants only his adult chorus, for the junior choir part is 
real music, not childish. Here then is an anthem that fits 
any choir—and fits the Easter spirit of jubilation perfectly. 
Definitely one of the outstanding Easter anthems of the 
decade. 

AE—Claude MEANS: “Easter again is here,” D, 6p. s. e. 
(Gray, 16¢). H.B.Kirkland text. Melodious, rhythmic, and 
brilliant, a fine anthem for starting the morning service in 


SUMMER COURSE 
July 5 to August 4 


Guilmant Organ School 


12 West 12th Street New York 11, N. Y. 
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the right mood of jubilation, music that carries its message 
to the congregation. 

AE—Carl F. MUELLER: “Jesus Lord of all acclaim,” D, 
6p. me. (Schirmer, 15¢). T.Tiplady text. Another anthem 
on the brilliant order, with some strong unisons, and an oc- 
casional unexpected turn in the harmony, the whole thing in 
a spirit of jubilation. 

AL—Harry WILKINSON: “Behold the Lamb of God,” 
Dm, 6p. s. s-a. me. (Gray, 16¢). M.Bridges text. Here’s an 
anthem with excellent thematic material that might have been 
used to even better advantage than it was; much of it is in 
2-part, and the performer can help by forgetting rules & regu- 
lations and driving for intensity of effect instead. 

AE—AME—AW3E—Pietro YON: “Our Paschal Joy,” 
7p. me. (J. Fischer & Bro., 15¢). D.H.Decker text. Pro- 
duced last year for chorus, this number is now available in 
six versions, including for high and low solo voices. It is one 
of those unusual melodies that has such force behind it that, 
properly sung, it carries everything along with it. In one 
form or another it ought to be on every Easter program. 


Organ Music 


Dietrich BUXTEHUDE: Folio, 16p. five pieces. me. 
(Liturgical Press, $1.50). Suite: Upon My Loving God, Em, 
six pages of solemn but beautiful church music, in the form 
of a suite on an old chorale, in the contrapuntal style upon 
which the art of music was built. We Thank Thee Lord 
Jesus Christ, Am, two pages, a short fugue that doesn’t take 
itself too seriously nor continue too long. Or Father Who 
Art in Heaven, Dm, three pages of music that carries the 
spirit of that prayer without speaking or even indicating the 
words; a meditation of sincerity and charm. Salvation Now 
is Come to Us, C, three pages of joyful, confident music that 
seems to call for the mood of rejoicing. Come Now Savior 
of the Gentiles, Gm, a two-page bit that shows how the old 
masters could write a melody and accompany it with lines of 
counterpoint instead of blocks of static harmony. In all, the 
folio makes a good way to add Buxtehude to the average or- 
ganist’s repertoire; every piece is practical, none is padding, 
and the texts make the music ideal church selections for any 
organist. 

GARTH EDMUNDSON: Seven Contrapuntal Preludes, 
23p. md. (J. Fischer & Bro., $1.50). “On 16th-century 
tunes.” Christ Whose Glory Fills the Skies, on a tune that 
sounds familiar; in variation form and music that will be 
good for any congregation. Tallis’ Canon, the first page in 
3-part, each playing the tune in canon style, the second page 
giving the tune complete without break, in canon. Now 
Woods and Fields are Sleeping, a meditative piece in harmonic 
style with movement of parts to keep it lively, good for re- 
cital as well as service. Ezn Feste Burg, the melody in the top, 
full-organ, with rugged movement in block style that serves 
to convey the mighty fortress idea; quite simple but rugged 
& strong. Nou Thank We All Our God, melody in the left 
hand, pedal for occasional accents only, running passage in 
the right hand—which makes a simple treatment demanding 
favorable registration. O Sacred Head, melody in the soprano 
against a nicely-devised solid part with movement underneath. 
A Paschal Chorale, melody not so familiar, treated to varia- 








Joseph W. Clokey 


OXFORD, OHIO 
Symphony No. 1 in E minor 
Not difficult. Can be played by school orchestras which 
have the instrumentation. 


2 Flutes, 1 Oboe, 1 English Horn, 2 Clarinets, 
2 Bassoons, 4 Horns, 3 Trumpets, 3 Trombones, 
1 Tuba, 3 Percussion, Strings. 


CARL FISCHER, INC. (Rental only) 
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tion style, rather extensive. In all it makes a set of church 
Pieces on church melodies that will be recognized as church 
music, with the tunes constantly maintained without mutila- 
tion. No great difficulties. It is one of Mr. Edmundson’s 
most practical church sets, fine for every organist, professional 
or amateur. T.A.O. believes organ music of this kind may be 
a great help to the church world. Unlike the choralprelude 
efforts of a decade ago, these things make music. 

Robert ELMORE: Air, C, 4p. me. Here a composer be- 
gins to find himself, know his tools so well that their use 
becomes second-nature, and we find him speaking, not in an 
inspired masterpiece, but as a profound scholar whose 
thoughts are always worth attention, always interesting. Save 
for the idea beginning with the last measure of the first page 
and continuing but a few measures until it loses itself again 
in the texture, there’s not a technical weakness in the whole 
thing. Not profound music, just thoroughly good. Trio: 
Canon all’ Ottava, G, 2p. e. A dainty bit of play that is 
genuinely musical, yet has fine workmanship behind it; 
notable for the fineness & restraint with which it has its say. 
(Published under one cover by Gray.) 
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Edwin H. LEMARE: WNétivity, F, 5p. me. (Broadcast, 
50¢). A lovely poetic bit of music packed with feeling, 
based on genuine melodic ideas supported on rich harmonies, 
the whole constituting a delight in this dissonant-infected 
world. Somewhat like those rich old folktunes. Don’t 
neglect this one. Good for every congregation, and if you’re 
a real poet of the organ, good for your recitals too. 

Kenneth WALTON: In the Chapel, Ef, 3p. e. (Broadcast, 
50¢). A hymn-like melody over warm harmonies; good for 
any quiet evening postlude. Swnrise, Df, Sp. e. (Broadcast, 
50¢). Somewhat more pretentious; a tone-painting, begin- 
ning quietly on appealing music and working up to full or- 
gan on the last page. Pianistic rather than organistic devices 
are used, which the average organist will translate back into 
proper idiom all easily enough. 

Maurice C. WHITNEY: Prelude on Aberystwyth, Em, 
3p. e. (Marks Music Corp., 50¢). A quiet piece of service 
music that provides the mood of an introduction; the writing 
is interesting and the music keeps alive and moving, though 
at properly tranquil pace. It is easy to play and suitable for 
any type of service. 
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WIRE -- RUBBER CLOTH 


We were fortunate in being able to 
purchase Insulated Spool Wire and 
also Rubber Cloth. Write us regard- 


ing your requirements. 





ORGAN SUPPLY CORP. 540-550 E, 2nd St. 


Erie, Pennsylvania 
(Member of Associated Organ Builders of America) 








ELectTrRic AcTION 


s Parts for or complete relays, combinations, 
switches, coupler systems, stop controls and 
chest actions. Also a full line of engraved 
items for the organ. 


For further details consult your organ builder. 


The W.H. REISNER MFG. CO., Inc. 


Hagerstown. Marviand 




















Suggestions for Lent and Easter 


Organ Solo 
Kenneth Walton: 
EASTER FANTASIA .60 
FESTAL TIME .60 
Richard Purvis: 
VEXILLA REGIS (Palm Sunday) .60 
Vocal Solo 
Kenneth Walton: 
MARY (high & low) (Lent) 50 
S. S. A. 
Kenneth Walton: 
MARY (Lent) 15 
S.S.A. or S.S.A.A. 


Bach-Branscombe: 
O RISEN LORD, WHO CONQUER’D DEATH _.15 


Mozart-Branscombe: 
ALLELUIA 16 


S.A. T. B 
Richard Purvis: 
WINTER PASSES OVER (Lent) 5 


Sprague- ? oleman 


INCORPORATED 


25 West 45th Street N. Y. 


New York 19, 














For Lent and Easter 
ORGAN SOLOS 
Bartlett Easter Mtlody Op. 268 (Hammond Regis- 
tration by Charles F. Paul)............ -60 
Diggle = errr rrr re rr ee -50 
Faulkes PRGGHMMTG, OP. TSG 66 o 5526 ccs ck eticae nie -50 
Vause Prelude for TMSster. <... 0 ccs vcsececvcccass -90 
Wachs PMN a0c.crc cos Op nee is wide jesiew enicqeresiae -50 
VOCAL SOLOS 
Bizet Agnus Dei (Lamb of God) (High, Med., 
Pi) ERR a ener rece oe ree .30 
Edwards When Jesus Walked on Galilee (High, 
Ge INN foo cies said bene eenaendes ces .35 
Faure Crucifizus (High, Low) << ..ccceccscccee 35 
Faure The Palms (High, Med., Low)........... 740 
Gluck-Buck O Saviour, hear me (High, Low)........ -50 
Golde Prayer of the Slavic Children (High, 
eo ) eee Cr Tiere Ore -50 
Gounod O, divine Redeemer (High, Med., Low).. .40 
Gounod There is a green hill far away (High, 
Ns PRION a vid.d abe cashes sae eewadae .35 
Granier Hosanna! (High, Med., Low)........... -40 
Guion Prayer (High, Med., Low) .....cccsccoes -50 
Handel I know that my Redeemer liveth, from 
“Phe Messiah’ CHIGR)} v6.0. cccccesioses -40 
LaForge Before the Crucifix (High, Med., Low).. .50 
Mozart-Deis Alleluja (High. Med., Low)............. -40 
O’ lara Art Thou the Christ? (High, Med., Low) .50 
O’Hara I Walked Today Where Jesus Walked 
(2) 1 SS) Sere cre torr ire es -50 
Paxson He Was Alone (High, Low)............- 50 
Rodney Calvary (High, Med., LOW). -<cccccccense -40 
Scott Consider the Lilies (High, Low)........ .60 
Scott The First Easter Morn (High, Low)..... -60 
Shelley The Resurrection (High, Med., Low)..... .50 
Speaks In the End of the Sabbath (High, Low) .75 
Turner-Maley Hail Your Risen Lord! (High, Low).... .50 
Ware The Cross (High, Med., Low)........... 50 
VOCAL DUETS A 
Coombs The Conqueror (Sop. & Contr. or Tenor 
(i rrr wer Te TC -60 
Faure Crucifix (Sop. & Alto or Tenor & Bar.).. .35 
Gounod O, divine Redeemer (Sop. & Alto or 
pl ET ae a) ee ec carr -50 
Granier Hoeanna! (hGi. Ge ANG) 6 <5.6 6-0 ccccceweene 75 
3 E. 43rd St. GSCH l RMR Ro me York 17,0.Y. 
























































GRAY-NOVELLO 
ORGAN MUSI 
LENT and EASTER ANTHEMS usIc 
or 
New f 
Easter Again is Here CLAUDE MEANS Che Easter Season 
Christ the Lord is Risen HAROLD FRIEDELL 
Behold the Lamb H. WILKINSON re Stanley E. Saxton .50 
Lord, I Have Cried A. GRETCHANINOFF CONCERT FANTASIA (CHRIST THE LorD Is 
A Child’s Easter W. A. GOLDSWORTHY DE bGvccunitens~sdsnanaestt Roland Diggle .50 
(Junior and Women’s, Antiphonal) EASTER QAGEMING 65006665005. seewanned Otto Malling .50 
Alleluia of the Bells R. E. MARRYOTT EASTER VISION (on Palestrina’s “CHRIST 
(S.A. or S.A.B.) _ SPE DB cucewseeeeeece Howard R. Thatcher .50 
FESTIVAL TOCCATA (on “ALLELUIA, HE Is 
Best-Selling BASEN GO) peur utero reyes anes Roland Diggle .60 
———— oy Ls Ro ee eR aR reer se Stanley E. Saxton .50 
In Joseph’s Lovely Garden er I ss ssc Secae ene Carl F. Mueller .50 
arr. CLARENCE DICKINSON PALM BRANCHES........... J. Faure, arr. by Westbrook .50 
Spring Bursts Today VAN DENMAN THOMPSON PAQUES FUBURIRS. ..c.. ..65.02-00% ... Alphonse Mailly .50 
Blow Golden Trumpets WALTER WILD PROCESSIONAL TO CALVARY.............-. John Stainer .50 
Joy Dawned Again arr. R. BITGooD SONG OF TREUMPH. 2... 666s eeccene Roland Diggle .60 
Go to Dark Gethsemane c TERTIUS NOBLE SUNDOWN AT BETHANY. ..<.......0.%<06 Roland Diggle 50 
By the Waters of Babylon PHILIP JAMES 
We Will be Merry R. E. MARRYOTT — ORGAN COLLECTIONS — 
For S.A.T.B. unless otherwise noted THE CHURCH FESTIVAL ORGANIST.............. Heartz 2.50 
Tee GurCH ORGANIST, VOL. 1... ..5..6.266.0% Morse 2.00 
THe GHurCcH ORGANIST, VOL. 2... 22.50.0508 Morse 2.00 
Send for our 1944 Lent & Easter Catalogue THE JUNIOR CHURCH ORGANIST.............+.. Morse 1.50 
SIXTEEN 16-MEASURE THEMES................. Frazee .75 
THE H. W. Gray Co. 159 East 48th St ° ° 
dave rris & 
Agents for NOVELLO & Co. New York 17, N. Y. Edwin H. Morris & Company, Inc. 
1619 Broadway, New York 19, N.Y. 
GRAY-NOVELLO 


























MARY MAGDALENE 
b 
HERMENE cama EICHHORN 


A new Easter and Lenten cantata 


of medium difficulty 
for 


Women’s Voices (S. S. A.) 
with Mezzo-Soprano Solos 
with organ accompaniment 


I. Crucifixion — Organ Introduction, Chorus and short solos 
II. Journey to the Sepulchre — Trio for solo voices 

III. Resurrection — A cappella chorus 

IV. In the Garden — Mezzo-soprano Solo 


V. Sing, O Earth — Chorus with accompaniment 


J. FISCHER & BRO. — NEW YORK 18, N. Y. 


119 West 40th Street 
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EXPLANATION OF ALL 
T.A.O. ABBREVIATIONS 


@ MUSIC REVIEWS 


Before Composer: 

*—Arrangement. 

A—Anthem (for church). 

C—Chorus (secular). 

O—Oratorio-cantata-opera form 

M—Men's voices. 

W—Women's voices. 

J—Junior choir. 

3—Three-part, etc. 

4+—Partly 4-part plus, etc. 
ixed voices and straight 4-part if 

not otherwise indicated. 


Additional Cap-letters, next after 
above, refer to: 
A—Ascension. N—New Year. 
C—Christmas. P—Palm Sunday. 
E—Easter. S—Special. 
G—Good Friday. T—Thanksgiving. 
L—Lent. 


After Title: 


c. q. cq. qc.—Chorus, quartet, chorus 
(preferred) or quartet, quartet 
(preferred) or chorus. 

s.a.t.b.h.l.m.—Soprano, alto, tenor, 


bass, high-voice, low-voice, medium- 
— solos (or duets etc. if hyphen- 
ated. 

o.u.—Organ accompaniment, or un- 
acompanied. 

e.d.m.v.—Easy, difficult, 
very. 

3p.—3 pages, etc. 

ay art writing, etc. 

Af.Bm.Cs.—A-flat, B-minor, C-sharp. 


moderately, 


@ INDEX OF ORGANS 


a—Article. 

b—Building photo. 

c—Console photo. 

d—Digest of detail of stoplist. 

h—History of old organ. 

m—Mechanism, pipework, or detail 
photo. 

p—Photo of case or auditorium. 

s—Stoplist. 


@ INDEX OF PERSONALS 


a—Article. m—Marriage. 
b—Biography. n—Nativity. 
c—Critique. o—Obituary. 
h—Honors. p—Position change. 


r—Review or detail of composition. 
s—Special series of programs. 
t—Tour of recitalist. 

*Photograph. 


@ PROGRAM COLUMNS 


Key-letters hyphenated next after a 
composer's name indicate publisher. 
Instrumental music is listed with com- 
poser's name first, vocal with title 
first. T.A.O. assumes no responsibility 
for spelling of unusual names. 

Recitals: *Indicates recitalist gave 
the builder credit on the printed 
program; if used after the title of a 
composition it indicates that a "'solo- 
ist’ preceded that work; if used at 
the beginning of any line it marks 
the beginning of another program. 

_ Services: *Indicates morning serv- 
ice; also notes a church whose min- 
ister includes his organist's name 
along with his own on the calendar. 
**Evening service or musicale. 
...Obvious Abbreviations: 


a—Alto solo. — Quartet. 
b—Bass solo. a venvimi 
c—Chorus. s—Soprano. 
= a 

—Harp. u—Unaccompanied. 
i—Junior choir. v—Violin. . 
m—Men's voices. w—Women's 
off—Offertoire. voices. 


3p—3 pages, etc. 
0. 3-p—3-part, etc. 
yphenating denotes duets, etc. 
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A SUPREME EXAMPLE 
Probably no organ ever filled its gallery so lavishly as that in the Monastery at Weingarten, now 
several centuries old; photo by courtesy of the Hon. Emerson Richards. 
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Organists Invade the Band Stand 


By HANS VIGELAND 


Chief Warrant Officer, 103rd Infantry Division Band 


has been written in these 


pages concerning the role organists are playing in the 
war effort. Many are serving as chaplains’ assistants, but 
there is a steadily growing number being converted to 
bandmasters. 

Opportunity is open to all musicians in the army to 
apply for examination to gain admission to the bandmas- 
ters’ school; on a satisfactory completion of a three-months’ 
course, the candidate is appointed to the grade of War- 
rant Officer and assigned to a band. The examination 
comprises arranging, harmony, theory, ear-training, sight- 
reading, performing on some instrument, and a certain 
knowledge of wind instruments. An easier way to de- 
scribe the life of a bandmaster is to relate some of my 
experiences with the 103rd Infantry Division Band, and 
the delightful tour-of-duty at the Army Music School. 

Our class was composed of musicians from all walks, 
from the concertmaster of the Indianapolis Symphony, 
oboist of Radio City Music Hall, and conductor of Grand 
Rapids Symphony, to instrumentalists and arrangers of 
the wellknown swing bands. The daily fare contained 
some carry-over of our previous military training, such 
as calisthenics and emphasis on military formations; but 
what a shock it was to land in a place where the army not 
only sympathized with the musician but actually encour- 
aged him! Instead of starting the day with a line-ser- 
geant’s lecturing on the manual of arms, we found our- 
selves singing a Palestrina motet. 

William Strickland, a candidate in a previous class, 
succeeded in selling to the directors of the school the ad- 
vantages of choral singing in the development of con- 
ductors, and was retained for the purpose of organizing 
a chorus out of every class. Similarly, an organist was 
chosen out of our class to join the faculty—Robert Huf- 
stader, formerly organist at Princeton. Mr. Hufstader was 
later transferred, to head up a new type of music work in 
the Air Corps’ newly established Kedistribution Center. 

The Army Music School is located at Fort Myer, adja- 
cent to Arlington Cemetery (the chapel of which houses 
a magnificent 3m Moller) and only a short bus-ride to the 
heart of Washington. What a veritable oasis this proved 
to be for many of us who had been stationed at distant 
outposts, far removed from concerts and facilities we 
formerly took for granted. At Ft. Myer we had conduct- 
ing seminars with Captain Darcy and the United States 
Army Band (now in North Africa) and organized a stu- 
dent band from members within the class. 


_and 4 horns. 
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The work of the Army Music School in training 
men for positions as bandmasters and other music 
leaders, with emphasis on William Strickland’s part; 
and a supplement briefly telling of the training in 
the army’s program of finding bandsmen. 


In addition to combining the services of churches in 
Washington, we were within weekend traveling distance 
to New York. A vesper service at St. Bartholomew’s after 
a two-year interim was something to appreciate, say 
nothing of Dr. Dickinson’s inimitable Christmas carol ser- 
vice at the Brick Church. I must confess ulterior motives 
for paging the Brick Church so regularly, for I was play- 
ing “stage-door Johnnie” to a certain choirmember, whom 
it was my pleasure to marry last April. 

In Washington, we wore a beaten path to Constitution 
Hall, where we never missed a concert of the National 
Symphony. Theodore Schaefer, organist of Covenant 
Presbyterian, invited George Wilson (University of In- 
diana) and myself to give recitals in his church, as we also 
did in Ft. Myer Chapel. 

But it is particularly on the scope of Mr. Strickland’s 
energies that I should like to dwell, for the bulk of new 
music he has performed with the choirs of the various 
classes, and the works he has encouraged composers from 
among the candidates to write, are truly outstanding. 

Dr. Leo Sowerby in Chicago wrote a setting of ‘De 
Profundis” for the Army Music School choir. Richard 
Bales, director of music at the National Gallery where 
the choir has performed on numerous occasions, wrote 
“Lines from Louise Haskins,” for men’s chorus, tympani, 
Gail Kubik, now a private in the army, 
wrote “Wartime Litany,” a long work scored for chorus, 
brass, and percussion. Cecil Effinger, graduate of the 
School, wrote “American Men,” for chorus and military 
band, which has been broadcast on several nationwide 
hook-ups. Mr. Effinger also composed a Prelude & Fugue 
for organ, which Mr. Strickland played for the first time 
in a recital in Washington Cathedral. Other works of 
Mr. Effinger include a “Fanfare Based on Chow Call,” for 
brass and chorus which was performed at the National 
Gallery; a Concertino for organ and wind instruments, 
which E. Power Biggs broadcast Dec.26; as well as two 
a-cappella “‘Psalms,” written for the Army Music School 
choir. 

Another graduate, Robert Ward, wrote a stirring setting 
to the lines of Whitman, “‘Hush’d Be the Camps Today,” 
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BANDSMEN IN WORLD WAR | 
Lieutenant Philip James of the piano leads some of his bandsmen in an 
informal musicale in General Pershing's headquarters. 


now published in the Contemporary Series of H. W. Gray 
Co. which Mr. Strickland edits. Mr. Ward’s Symphony 
is to be performed in Australia under the baton of Edwin 
McArthur, now touring that continent. Ellis Kohs, also 
a bandmaster, wrote a setting of the Army Regulation (AR 
to us) on how to shoot a pistol, entitled ‘“The Automatic 
Pistol,” which was performed by the choir at the National 
Gallery. Mr. Kohs has further applied his art to army 
life by composing a suite for band or orchestra entitled, 
Life With Uncle Sam. 

Homer Keller, still another bandmaster, wrote a Fan- 
tasy & Fugue for organ, which Paul Callaway gave its 
first performance in the Cathedral. Mary Howe, a Wash- 
ington composer, wrote a setting of Blake’s Song of Lib- 
erty, which she entitled “Prophecy,” and is scored for large 
wind orchestra and chorus, and was given the first per- 
formance by the choir. Another first, was a setting of 
“Psalm 25,” by Harold Friedell, organist of Calvary Epis- 
copal, New York. Mr. Strickland played Mr. Friedell’s 
‘symphony’ for organ in the Cathedral last spring. Other 
contemporary composers that have appeared on the choir’s 
concerts are Samuel Barber in his “Stop Watch and an 
Ordnance Map,” Randall Thompson’s “Tarantella,” Ned 
Rorem’s “Psalm,” and Kent Kennan’s Soliloquy for flute 
and strings, which W. S. arranged for organ as well. 

Mr. Callaway, before he entered the army, organized 
the Cathedral Choral Society, and Mr. Strickland took over 
the guest conductorship of this group upon Mr. Callaway’s 
departure, and solved in a unique way the shortage of 
men’s voices that most choruses are now suffering from. 
The Army Music School took the place of the main body 
of tenors and basses, of which so many had been lost be- 
cause of the war. In December Mr. Strickland performed 
“Elijah,” with 50 members of the National Symphony, the 
presentation enthusiastically received by the Washington 
critics. Last spring, while Mr. Callaway was a student at 
the school, another concert was given in which he con- 
ducted the Mozart “Litany,” the Dvorak “Te Deum,” and 
Mr. Strickland conducted the first performance of his own 
“Two Canticles of Praise,’ written for mixed chorus and 
orchestra, 

As a result of Mr. Strickland’s efforts, much of this new 
music will be published in the Contemporary Choral Series 
and Contemporary Organ Series. Plans are under way for 
establishing a similar series for orchestral works. Mr. 
Strickland also acquainted each class with a selection from 
the standard repertoire of choral music. 

It was with real regret that we took leave of the stimu- 
lating fellowship at Fort Myer, but we were being trained 
for a job, and after the completion of the course were sent 
to our respective bands. Assignments differed, as did the 
various types of band. Each class is scattered between divi- 
sion bands, regimental bands, air corps bands, and units 
established at reception centers and training centers. 

Here in the 103rd Division, I have a 60-odd piece band, 
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which is trained as a musical organization as well as for 
specific combat duty. We are nearing the end of three 
months’ Louisiana maneuvers, and I should like to know 
the person that thinks bands are a bunch of goldbricks! 
We have non-musical duties during the tactical periods, but 
during the breaks we play concerts for as many of the 
units within the division as time permits. Typical of a 
service we performed was when the chaplains lost their 
folding harmoniums we organized brass quartets to go 
out Sunday mornings and lead the singing. 

When entertaining troops, there is little room for a 
highbrow attitude in the choice of selections, but I’ve 
learned there is as great a trick to put over Tiger Rag as a 
Holst Suite. There has been an entirely new repertoire to 
master, much of which I will be just as happy to forget. 
When the great day comes, we will be most willing to 
climb off the bandwagon and get back to the console— 
and tear into the Fantasia & Fugue in G-minor. 

ADDENDA: PLAYERS IN BANDS 

Mr. Vigeland’s article was received in November 1943; 
he was later transferred to Camp Howze, Texas. The 
work he has described pertains to the training of band- 
masters. From the army comes the following remarks 
about training men as players in the bands. Perhaps some 
organists in the service may want to undertake such train- 
ing instead of the more strenuous job of bandmaster. Does 
any reader recall two of the most famous bandmasters of 
the last war? The late Albert Stoessel, who began his 
fame in that capacity; and Philip James, who finally rose 
to be conductor of the Pershing Band. 

On the training of draftees as bandsmen the war depart- 
ment has this to say: 

“Encouragement for highly qualified professional musi- 
cians inducted into the army is offered through the estab- 
lishment by the war department of band training sections 
for professionally trained musicians in two replacement 
training centers. For the first time the United States Army 
is giving musicians opportunity for a specific course of 
training with a view to functioning as bandsmen. 

“Specialists courses of nine weeks each, after six weeks 
of basic training, are being conducted at the centers for 
the purpose of preparing musicians for every phase of army 
musical activities. These activities include military bands, 
dance bands and small ensembles, small group entertain- 
ment and instruction, accompaniment for vocalists and 
choral groups, choral, glee-club and quartet direction, and 
the care and repair of instruments. 

‘Men assigned to the sections also will receive thorough 
instruction in litter drill, map reading, route reconnais- 
sance, bivouac procedure, and general physical condition- 
ing. In addition, they will be trained to serve as security 
troops in combat zones, guarding installations and equip- 
ment. 

“While these replacement centers will supply musicians 
as replacements for bands overseas and provide complete 
band units if needed, the program will give much wider 
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Bandsmen were no amateurs; Lt. James' companion here was formerly bas- 
soonist of the Metropolitan Opera in New York. 
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training that just playing in a band. These training 
courses ‘will serve to keep highly qualified musicians in 
their own fields while in the army. Ouly skilled musicians 
with professional background are being considered for the 
training; this is not a course of musical instruction but 
one for the teaching of methods in the application of 
music to the army. 

“Men eligible for the course are being earmarked at 
their reception centers and, upon recommendation of the 
Special Service Music Section, will be reported to the 
Adjutant General and assigned for the training. Sim- 
ilarly, when they have completed the course they will be 
assigned to units. 

“Each band training section will receive 20 enlisted men 
for training on alternate weeks. Approximately 160 bands- 
men will attend the course at each center during each 
training cycle. The program is based on a 44-hour train- 
ing week for the nine weeks.” 

Said Mr. Vigeland, who before the war was organist 
of the First Congregational, Great Barrington, Mass., in 
sending his report: 

“There is already some talk of closing the Army Music 
School, since the army is nearing its completion of quotas 
of most officers in all branches. The work Mr. Strickland 
did in organizing a good chorus in such short time with 
each new class was incredible. It was pure missionary 
work so far as most of the army men were concerned, for 
they were dance-band musicians and hep-cats; they never 
even heard of Palestrina. One morning after the ‘Elijah’ 
performance it was great fun to wake up in the barracks 
to a lusty rendition of ‘Baal, we cry to thee’.” 


Making a Church Work 


By R. DEANE SHURE 


Organist of Mount Vernon Place Methodist, Washington, D.C. 


May I have an inning at bat on 
the article by Dr. Diggle on inspiring sermons & music but 
empty pews, and that on the beautiful Brooklyn service pet- 
fectly done but also with empty pews? I have been follow- 
ing these controversies and thinking of the problems involved 
for many years. So here goes from one who has been the 
‘minister of music’ for forty years. 

My conclusion is that both minister and musician generally 


THEY'RE ALL IN THE ARMY NOW 


Chief Warrant Officer Hans Vigeland's 103rd Infantry Division Band; note the G. 
You needn't count them, there care 65 players and one leader, 


1. haircut on bandleader Vigeland at extreme left; a drummer balances 


mistake the real mission of the church. Too many ministers 
think the church is the pulpit. Too many musicians think 
the church is the music. ‘fhis is a great sin of the church of 
today. Talking and singing to people will never keep them 
sufficiently interested to want to attend church regularly over 
a period of years. We may as well face this fact. They at- 
tend because they feel a great need in their lives which is 
supplied by helping in the program of the church. The 
mission of the church is to improve the community and to 
help folks improve it by helping each other! 

Surely this 1s what the Master must have had in mind when 
He said: ‘By losing your life ye shall save it.’ Busy people 
are happy people, and if you see a church in which the mem- 
bership is hard at work doing a job, I will show you one that 
is packed at the eleven o'clock service. I can name dozens 
of such churches in all parts of our grand country. In nine 
out of ten of these the sermon & music can be rated good, 
possibly not excellent. They are filled to overflowing year 
in and year out because the minister gives of himself 100% 
and inspires his audience to go and do likewise. I relate just 
a few of the activities of my own church—one of scores do- 
ing the same sort of program. They always have overflow 
crowds and people who are eager to attend and contribute 
their effort. 

The church is a down-town church in a bad neighborhood. 
A free picture show is given the under-privileged ‘juvenile 
delinquent’ children each Saturday night in the Playhouse. 
Each Monday night the director of religious education keeps 
them busy building airplanes—because they do break windows 
and have destroyed as many as twenty in a month. They do 
not have time to throw rocks while they are at the church 
working. J. Edgar Hoover referred to this program at this 
church in a recently published article. 

A modern Playhouse has been built in the church. An 
expert (not paid) member directs four plays each year. The 
cast is entirely different for each play and they run a week 
to s.r.0. Artists from the church paint the scenery and build 
the sets. They publish their own paper called BACK STAGE. 
The editor is a member, as is the entire staff on the paper. 

The ushers are changed every month. The Waacs, Waves, 
etc., do the job, as do the members of Congress and the Ki- 
wanis Club, etc. And by the way, do not sell your member 
of Congress. short. This group has always been No. 1 on 
the list for perfect attendance. 

There is every type of recreation commonly found in all 
churches, but one should have special mention: The church 
rents an entire bowling alley each Saturday night and the 
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minister bowls with the boys & girls and feels that it is as 
much his duty to be with them on Saturday night as it is 
to be in the pulpit on Sunday morning. He bowls a mean 
game too. 

Each Wednesday is Church Night. Supper at six for 55¢ 
(good one too). Devotionals at seven, and departmental 
meetings at eight. Tables are always all filled. 


Each Sunday night the young people eat at six. Service 
men free, others 15¢. Good too. Seven o'clock their de- 
votionals, and eight o'clock their church service. The young 
people have dances and parties nearly every night in the week. 
There are some two hundred meetings at the church during 
the course of a month. 

The Church School is departmental, with such classes as 
the Young Couple’s Class (they take care of the men out of 
the country on duty) an All States Class, etc. These are each 
assigned to do work in some hospital or institution in the 
city. They also take care of the Nursery during the eleven 
o'clock service. 

A special Children’s Chapel is for those under 15. They 
have their own organist, choir, ushers, preacher, etc., and 
sing the same processional as the Sanctuary Choir. Their 
service is at eleven o'clock also. 

The music department has five choirs: Cloister Choir 
sings at the nine o'clock service. Sanctuary Choir sings at 
eleven. Angelus Choir sings at the night service. Chapel 
and Carol Choirs of boys and girls sing in Children’s Chapel. 
There is always an overflow at eleven, and the night service 
is well filled. At Easter we have services at nine, ten, and 
eleven, with at least 500 turned away at the last named. Music 
is considered a function of religious education. There are 
four organists, a solo quartet paid, and about 150 volunteer 
singets. These are not given free vocal instruction for sing- 
ing in the choirs. This we feel is the wrong approach to a 
singer. They feel they are contributing their talent to a good 
cause, with the same approach and attitude as a Sunday-school 
teacher. 

The choirs are in full view of the audience. 
organist. This adds a personal touch that has many ad- 
vantages. Soloists love to sing at this church because of that 
feature. Why hide a choir and organist under a bushel? Do 
we not hear enough music over the radio without any person- 
al touch? You enjoy a symphony orchestra better when both 
players & conductor are in full view. And the audience will 
sing better and certainly read the responsive-reading more 
enthusiastically. The choir is drilled hard & long on lead- 
ing the audience in responsive-readings. If you do not agree 
that an audience reads and sings better when the choir is 
seen, visit two churches on two successive Sundays where the 
choir is and is not seen. If the former does not do a better 
job at both, you may wire me collect. Why not put the 
preacher where he cannot be seen? 

Much humming is done as a background for the Call to 
Worship and Benediction. Minister & choir work out the 
timing at great length. For those who do not like humming 
in church, may I humbly say that the greatest uplifting experi- 
ence in my musical activities is hearing the audience of some 
1200 hum a good hymn, unaccompanied and in four-part. 
It is a great thrill. All choirs have theme-songs with which 
they are associated. 

Churches of this type do not have overflow services each 
Sunday throughout the years because of good preaching. 
Neither do they have them because of good music. They 
come because the minister knows how to fill the need in the 
life of a member. The more they have to do, the better they 
like it. It is best described thus: The minister was ques- 
tioned about the minor item of having a free telephone in the 
church for outgoing calls. His defense was: ‘They are work- 
ing for the church or they would not be here to call!” Any 
choirmaster knows that when a choir member loses interest 
the best and quickest way to get him back is to give him 
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something more to do. “Work the daylights out of him,” 
as we always say. 

What do we mean by a dead church? It is one in which 
the members are moss-covered from lack of church exercise. 
Many churches with superb preaching and fine music are that 
type. So I say, any church can be overcrowded if the mem- 
bers are given something they want & need, and are made 
to do it themselves. That is a final conclusion after forty 
years on the job. 

ADDENDA 
The same day Mr. Shure’s comments arrived, the Home 
Mission Council of North America ended its three-day an- 
nual meeting in New York, with 250 Protestant ‘churchmen 
representing 23 denominations attending, and announced this 
program: 

Churches must aggressively seek America’s full partici- 
pation in maintaining world peace. 

Churches must prepare to meet more fully the social effects 
of demobilization and population migration. 

Churches must become teaching centers for training leaders 
in handling community problems and needs. 

Church groups must coordinate and unify forces to meet 
the moral deterioration of American life and the growing 
juvenile delinquency. 

Churches must call on industry and labor to fill production 
lines with women without children, leaving mothers to make 
homes for their boys and girls. 

Churches must offer more opportunities for development 
of friendships in a day when people have lost the friendship 
pattern of life. 

Churches must meet the increase of race and minority 
hatreds by more rapid integration of language and race groups 
into the regular churches. 

Churches must act on the spectacular growth of small 
emotional ‘“‘store-front religions,” which are increasing 
rapidly. 

Churches must devise a program for the increased use of 
wide-scale publicity and promotion. 


A Bright Young Lad 

* “Practising on that old Geib organ [August T.A.O. p.179] 
was not an unalloyed pleasure. There was an upholstered or- 
gan-bench and the cover was badly worn so that the stuffing 
came through, making the player decidedly uncomfortable. 
It was also necessary to provide a pumper. I° requisitioned 
the services of my younger brother and he bargained with 
me for five cents an hour, with the stipulation that I use only 
the softest stop. That enabled him to fill the bellows and 
then run to the window and cheer a ball-game in the neigh- 
boring playground. When the wind was exhausted, I invar- 
iably had to collar him again for a fresh supply. My lessons 
often suffered accordingly.’—Dr. T. EDGAR SHIELDS, organ- 
ist of Lehigh University and the famous Bethlehem Bach 
Festival. 








This is war. It can’t be ignored. It must be faced 
and fought. It means less of what every one of us 
wants for himself, more of what we distinctly do not 
want. We must work harder, pay more, get less. Only 
cowards scurry for safety in a war; real men think 
not of what they can get out of it but of what their 
The organ world’s obvious duty is 
to carry on! T.A.O. to the best of its ability will 
do that, on a shoe-string if necessary, but it will 
It's the job for all of us. Let's stick 
Let's be fit. 


duty is in it. 


carry on. 


to it. The survival of the fittest. 
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selves through the record of their actions and thus provide food for 





thought on topics of current importance to the world of the organ. 








Some Rambling Thoughts 


Here's one for that treason busi- 
ness, though its author rather had in mind the comments of 
Dean Dunham on the poor showing the average church choir 
makes: 

“The average organist has not the large number of people 
from whom to select his choristers as has the highschool 
choral director. The latter also has the advantage of rehears- 
ing his group over a long period of time and several times a 
week. How many organists can squeeze more than one re- 
hearsal a week out of his choir? The prize example of im- 
patience was a man who came to one of my rehearsals and 
hurriedly seating himself, proclaimed ‘Let’s get going, we're 
holding up a poker game.’ There are too many churches that 
require too many anthems and leave no rehearsal time for the 
adequate preparation of the canticles, responses, and other 
compulsory parts of the service.” 

This came from Mr. Paul Frederic Bennyhoff. It shows 
another reason for the unattractiveness of the average church 
service. In these days we can’t da much about getting a 
second rehearsal each week, even if it is sorely needed; but 
it would be an improvement to select less pretentious an- 
thems, avoiding those that call themselves ‘a-cappella’ and 
those that indulge in a meaningless division of parts. Not 
only would these simpler & saner anthems be better done 
but they would mean more to the spirit of the church service. 

—t.s.b.— 


We organists think too much about the wrong things. (That 
reminds me of a story, but Dr. Barnes will have to tell you 
about that.) At the moment I’m listening to an organist 
broadcast his playing of Bach’s O Sacred Head. From the 
results I think he believes the title is O Sacred Mixture. If 
we could forget the organ and think of the music when we're 
playing, we’d get somewhere. In spite of all that has been 
done to and against music, it remains an art more than a 
science. If we can pack beauty into our playing, that’s all 
we need. It’s worth a try, isn’t it? 


—t.s.b.— 
One of the indications that organists think more of pleasing 
themselves than pleasing their audiences is the frequency with 
which Pietro Yon’s Christmas in Sicily is played as compared 
to his Gesu Bambino. Organists by this time are personally 
satisfied that they have heard the Bambino often enough, so 
they take the Christmas in Sicily which they have not heard 
so often. All of which ignores the fact that the public still 
likes the Gesu more than it ever did or ever will like the 
Sicily. Are we planning programs for ourselves? or for the 
public. I think we're a selfish lot. 

—t.s.b.— 
“I still have four tenors_and six basses at Center Church. We 
ate going to attempt Bach’s ‘Christmas Oratorio’ anyway,” 
wrote Miss Pauline Voorhees of New Haven. Some people 
don’t know when they’re well off. She has ten men in her 
choir and thinks it’s hard luck. Incidentally, a small choir is 
the only kind capable of doing the fine line-work Bach’s 
choral works, excepting the “Mass” and the ‘‘St. Matthew,” 

- require. “ 

Against my better judgment, for I dislike Bach’s “Christ- 
mas Oratorio,” I again went to hear Mr. Goldsworthy do 
parts of it and had to change my mind. I still think the 
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work as a whole is far below the Bach par, but if we do only 
the good parts of it, the result is quite satisfactory. 


—t.s,.b.— 
The Musician, through its Editor Mr. Nicholas de Vore, has 
been brought face to face with some of the current politicians’ 
practises and the resultant explosion merits report here. ‘‘Is 
there a government servant so obtuse or so dumb,” he asks, 
“as not to know” that such acts against Russia as have an- 
noyed him ‘‘can do us more damage than Mr. Hull’s trip to 
Moscow can undo? Of course, there is little we can do about 
it. But we can give thanks for the fact that one can express 
an opinion about it in no uncertain terms. We can say that 
it is dastardly, disloyal, dumb . . . . More than that, we can 
pray that when our men come home, the accumulated grudges 
against such and innumerable similar acts on the part of un- 
worthy public servants inflated with a measure of authority 
beyond their strength of character to carry and administer 
with intelligence and fairness’ will incite them to give “our 
much-vaunted democracy” a house-cleaning on a par with “‘the 
spirit of Jesus chasing the money-changers out of the temple.” 
Mr. De Vore was mad, wasn’t he? And he used some harsh 
words even T.A.O. never thought of. Thanks. 
—t.s.b.— 

Here’s a neat one you may enjoy, as I did, for its climax. I 
discovered it on a tombstone in the churchyard of my little 
village church. The gentleman died at the age of 25, on 
Jan. 16, 1827, and this is his message to posterity: 

My fellow youths, tho’ young and gay, 

You must ere long be turned to clay, 

And if you would be truly wise, 

Be ready for your last surprise. ' 
Did that last word get you? This little church has average 
morning congregations of 75 or so; on its honor-roll are 80 
names, one paying the supreme price. The new organist is 
proving herself Public Improvement No.1. She avoids the 
rather harsh mixtures in accompanying; her preludes are or- 
gan pieces, so we escape (I hope forever) the former tortures 
of those amplified tower-bells playing hymntunes against a 
soft accompaniment inside the church. If the church had 





SENATOR & MRS. EMERSON RICHARDS 
Standing, left to right: G. Donald Harrison, the bride's sister, Mrs. Harrison, 
Mrs. T. Scott Buhrman, a friend of the bride, and the bride's 
brother, all on Christmas day 1943. 
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bought a good sct of chimes in the first place, the effect would 
be good, but, as Deagan knows, good chimes cost money; 
the church made the blunder of installing cheap ones. Can 
cheap things be good enough for use in services held in the 
name of God?—T.S.B. 


On Counterpoint 


By ROWLAND W. DUNHAM 


Associate Editor, Church Department 





We who are old-fashioned enough 
to find values in working with the five so-called species of 
counterpoint are regarded somewhat as fossils by the younger 
men who tell us this is of no possible use because times have 
changed. 

Last winter I heard a young man give a demonstration of 
how to teach counterpoint. He showed how to analyze 
chorales and choralpreludes, with constant reminders to a 
group of experienced musicians of the appearance of 6-4 
chords, supertonic sevenths, modulations and what have you. 

I question the thoroughness of mere analysis as an adequate 
knowledge of polyphony. Most of what we heard in the 
demonstration referred to was instrumental in style and of that 
peerless quality we find only in Bach; the additional work 
done by students consisted of inventing music imitative of 
such compositions. 'We were told that these courses have 
produced choralpreludes that compare favorably with some of 
those of the Great Cantor. 

Now a beginner in composition receives undoubted values in 
such carbon-copy methods. All composers have undergone 
their imitative periods. Beethoven was Haydnish; Wagner 
was Meyerbeerish ; Schoenberg was Wagnerian—at first. They 
achieved a style of their own after such methods were ex- 
hausted. 

Perhaps there is no benefit in studying a style peculiar to 
vocal limitations. If we wish to do so it may well be more 
practical to study Palestrina and attempt to reproduce music 
of the purity of his. This is probably an excellent method 
of teaching when the student realizes he is working in the 
modes of the sixteenth century. A talented person may adapt 
such polyphony to the modern major and minor scales (Ionian 
and Aeolian modes were not common in this period). 

What does the study of counterpoint by species teach that 
this newer process may fail to emphasize, though it may point 
the way incidentally? 

In the first place one must attempt to appreciate the funda- 
mental principles of consonant and dissonant intervals, how 
they may be treated in combining melodies which must have 
their own characteristic beauty. The last two words suggest 
the necessity for melodic contour which should be directed 
towards variety of movement and the possibility of climax. 
The student must understand that conjunct movement is tran- 
quil and serene, that the larger the skip the more excitement 
and elation may result, especially under favorable rhythmical 
conditions. A cantus-firmus should have a real beauty in it- 
self. Jnfortunately most of those in our textbooks do not 
fit this description. The student's effort should be directed 
toward the invention of a counter-melody that will be un- 
questionably superior to the cantus-firmus. Anything less will 
be a waste of time. In three- and four-part writing the prob- 
lem is a real one. Not only must the soprano or bass be really 
musical but the development of one or two inside parts in a 
satisfactory texture will challenge the talent of any student. 
or mature musician for that matter. This interweaving of 
melodies must carry with it a real variety of harmonic con- 
struction. Obviously a series of tonic, dominant, and sub- 
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dominant chords can result in nothing but stupidity. 

Such a process is not devoid of musical development for 
any aspiring youngster with more than a modicum of talent. 
Let me quote from Tovey’s Integrity of Music to show the 
ideal a real musician must hold: 

“Counterpoint is the art by which a combination of GooD 
melodic lines produces complete harmony without the need 
of any inferior accessory matter. It is ridiculous to say that 
such an art is only a means and not an end in itself. If the 
counterpoint, with or without accessory matter, is not beauti- 
ful, why complain that it is too ingenious? It is not ingenious 
at all.” 

It is not the MATTER of teaching counterpoint by species 
or even the newer method that is vital. It is the MANNER in 
which the subjec is investigated. Warren R. Hedden told 
me many years ago, when he saw all the A.G.O. papers, that 
he doubted if there were a dozen really thorough teachers of 
counterpoint in America. This was a surprising statement at 
the time. It is undoubtedly as true today as then. Counter- 
point can not be handled by a teacher with little or no com- 
prehension of what is at stake. Mere analysis is not enough. 
Without a vast amount of concentrated study, and at least a 
respectable practise in successful composition, nobody shculd 
be permitted to venture into such a teaching field. I am sure, 
from my contact with hundreds of students who have been 
through a course in counterpoint, that “many are called but 
few are chosen” when it comes to teachers. 

Nor do textbooks offer much help. This is not the place 
to offer detailed criticism of the various texts available. The 
Guild recommends Kitson, which-has many virtues and many 
shortcomings; in the hands of a skilled instructor it may well 
be satisfactory. I do not feel any book is complete which 
limits the work to a foundation of the whole- or half-note 
cantus-firmus. There should be some practical study where 
all parts are in fifth species with or without words. 

I do not believe the sort of preparation Beethoven under- 
went (witness the 500 examples of his student days—with 
plenty of mistakes too) failed to have an effect on his later 
creative powers. You will find many of his best melodies 
possess the sort of melodic line that is to be the desideratum 
of every student of simple counterpoint. Examine the open- 
ing theme of the slow movement of the Fifth Symphony for 
an iliustration. Analysis of the best polyphonic music is es- 
sential for any musician. But this is not enough. He should, 
as most of our modernistic composers will agree, have a true 
comprehension of melody in its purest form if he expects to 
compose even in the most diverse styles. In other words he 
must actually study counterpoint by writing in the most simple 
manner and expanding his powers to the point where he can 
write in three or four voices all in florid species. This and 
nothing less is counterpoint. 

* 


St. Mary's Pedal Mixture 
By WM. KING COVELL 

® The resultant mixture, composed of four ranks of 
metal pipes, is really much more extraordinary than one might 
suppose from the brief description on July page 153. It is 
one of the few really successful resultants ever constructed. 
Instead of a mere confused rumble of sound, it produces, in 
conjunction with the new 16’ Contre-Basse, a very distinct 32’ 
tone. Its constituents, being of less than 16’ pitch, speak with 
promptness; hence one hears 32’ tone, well articulated yet 
produced with no sluggishness in speech, in a way impossible 
from any actual 32’ pipes. It is remarkably even, in quality 
and power, throughout the compass; but this attribute may 
well be due in part to the exceptionally fine regulation of the 
16’ Contre-Basse. As for the latter rank, it merits all the praise 
given it. I would point out, however, that it is an essential 
part of the 32’ resultant; for the 4r Grand Cornet gives only 
an intriguing, rather weird sound, by itself, which does not 
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knit together into firm and clear 32’ tone until the Contre- 
Basse is drawn with it. Vice-versa, when the 16’ alone is 
drawn, a fine string 16’ bass is heard, but when the Cornet is 
added, a full 32’ tone underneath develops promptly. In 
power it equals the best of the old wood 32’ opens, and in 
quality and in promptness of speech it is far superior to them. 
It is to be hoped that, once organ-building can be resumed, 
after the war, many such registers will find their way into our 
new organs. 


* 
CHOIR LOFT & PULPIT 
A book by Dr. CLARENCE DICKINSON 

® 6x9, 127 pages, paper-bound. (Gray, $1.50). Instead of 
throwing things together and calling them a service in the 
non-liturgical church, the better way is to have everything 
related to one central theme, building a service around that. 
This book gives 52 such services, suggesting, for each theme, 
suitable psalter, Scripture readings, anthems, hymns, and or- 
gan pieces, and in its compilation Dr. Dickinson had the co- 
operation of Mrs. Dickinson and his minister, Dr. Paul Austin 
Wolfe. Instead of merely giving titles, the book gives quo- 
tations to show why a particular anthem, hymn, Scripture, etc. 
is appropriate to the theme of the service for which it is sug- 
gested. One page is taken for each service, and the service 
is identified not merely by theme (sermon theme) but also, 
when appropriate, by the special season or day in the year for 
which intended. Hymns and selections for responsive-read- 
ings are taken from the Presbyterian hymnal, but are so pre- 
sented as to be helpful for any denomination. The average 
service suggests prelude, three hymns, two anthems, postlude, 
etc. Complete order of service is suggested only for the first. 

As an appendix there is a complete list of all anthems 
specified in the 52 services, together with a good number of 
alternates; publisher and grade of difficulty are given for 
each. Preludes and postludes are also listed, by composer, 
with publisher. Then we have seven communion services; 
Christmas-carol service materials, taking five pages; lists of 
unison and 2-part anthems for junior choirs, additional 
prelude and postlude suggestions, organ pieces with Biblical 
texts, etc.; most of the pieces are taken from the H. W. Gray 
catalogue, as this book is a Gray publication. 

There is an extensive preface, well worth reading, though 
the word Worship is used too much and Service too little. 
In the section on music we find this finest of all definitions 
of the duties of a music committee: “To let the choirmaster 
alone and see that everyone else leaves him alone.” Dr. Wm. 
P. Merrill, for so many years the grand old man of the Brick 
Church pulpit, coined that definition spontaneously when once 
asked the question. 

This is an intensely practical book, aimed at making the 
Sunday services mean more, do a better job for the humanity 
the church must lead and inspire. It applies almost equally 
well to any denomination, and will be found more than worth 
its cost to the Episcopalian organist as well. 
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Greatness, — 


yesterday and today 


— Auguste Franck (1822-1890), Belgian by 
birth, French by adoption, laid the foundation 
of the French school of organ music that has 
since shown such brilliance and vitality. Com- 
posing in practically all musical forms including 
the ever popular Symphony in D minor, Franck 
turned to the organ just before the middle of his 
career and held many important church assign- 
ments, the last of which was that of St. Clotilde. 


On the instruments of his era, naturally limited 
in scope, Franck devoted most of his time fash- 
ioning the works which today occupy a promi- 
nent place in the repertoire of every organ vir- 
tuoso. Favorite among recitalists is the effective 
Piece Heroique.” In the performance of this 
difficult and colorful opus, reeds play an impor- 
tant part. WICKS chorus reeds speak with a 
blaze of color, clearly and promptly. Expertly 
voiced and with ample margin of safety, they 
stay in tune and can therefore be used extensively. 


“The Masters applaud”’ 


Witha 
ORGANS 
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Events-Forecast: February 

®@ Buffalo, N.Y.: Richard Gore recital for 
Buffalo A.G.O., Feb. 22, place and hour not 
named. 

Cleveland: Walter Blodgett recitals, Mu- 
seum of Art, playing Widor’s Sixth every 
Sunday of the month; hour -not named. 

New York: A.G.O. festival service of 
compositions by Dr. Clarence Dickinson, 
Brick Church, Feb. 17, 8:15, with address 
by Mrs. Dickinson on Worship. 

Philadelphia: Walter Baker’s musicales, 
First Baptist, Verdi’s “Requiem,” Feb. 6; 
Franck’s “Mass” in A, Feb. 20, with 
orchestra. 

Toronto: Casavant Society presents Quen- 
tin Maclean and Toronto Girls’ Choir, Feb. 
16, 8:15, Eaton Auditorium. 

Wichita: Charles H. Finney recital, Feb. 
6, 4:00, Friends University, music by Luther- 
an composers. 

Radio: E. Power Biggs, C.B.S. network, 


THE AMERICAN ORGANIST 


Sundays, 9:15 a.m., e.w.t.: Feb. 6, English 

and French composers before Bach; Feb. 13, 

German and Italian composers before Bach; 

Feb. 20, Rheinberger’s Concerto Gm, with 

Fiedler Sinfonietta; Feb. 27, Reubke’s 

Sonata. 

See Dec. p.295 for ten western cities in 
which Hugh Porter plays recitals on his 
February tour, and three cities in which 
Carl Weinrich plays five recitals. 

@ DR. ROBERT LEECH BEDELL 
Museum, Brooklyn, WNYC Broadcast 
Feb. 9, 10:15 a.m., e.w.t. 

Liszt, Ad Nos ad Salutarem 

Bedell, Noel Provencal 

Pasquet, Arioso 

Dethier, Air in Ancient Style 

West, Grand Chorus D 
Dr. Bedell broadcasts every Wednesday, 

same place, hour, station. Feb. 2, 11:30, 

he gives a half-hour program in Wana- 

maker’s, Philadelphia. 
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® EDWIN ARTHUR KRAFT 
Lake Erie College, Painesville 
Feb. 16, 7:45 

Bach, Toccata Dm; I Call to Thee. 

Guilmant, Fugue D 

Fletcher, Fountain Reverie 

DeLamarter, Carillon 

Elgar, Son.G: Allegro Maestoso 

Rogers, Son. Em: Scherzo 

Vierne, 1: Finale 

@ DR. FRANK B. JORDAN 
Drake University 
Feb. 20, 4:00 

Bach, Sinfonia 

Lulli, Rigaudon 

d’Andrieu, Fifer 

Karg-Elert, Now Thank We All 

Bach, Toccata & Fugue Dm 

Russell, Bells of St. Anne 

Dunham, Scherzo 

Jongen, Song of May 

Widor, 6: Allegro 
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For the last two years we have been 
mostly engaged in war production. We 
look forward however with confidence 
to the resumption of our normal work 
as organ builders when peace again 
prevails. 
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He's In the Army Now 

@ This letter was almost two months com- 
ing from a subscriber in India, who wrote: 
“I have just received two numbers of T.A.O. 
and it has been a real treat to read them 
and learn what is going on on the other 
side of the Atlantic. As it is now over 
two years since I left Britain, I feel I am 
getting out of touch with ideas, for in this 
country organ matters are, alas, completely 
dead. . . . It is my hope that when the war 
is over, I may be able to return home via 
Canada and the U.S.A. in order to see some 
of the instruments about which I have read, 
and also meet some of the organ person- 
alities. 

“I should very much like to see and hear 
for myself the American-classic. I imagine 
that after the war the effect of this will be 
felt in British organ-building also. Let us 
hope the time may not long be delayed when 
we may return to the arts of peace, and in 
particular that of organ-building.’”—Lrt. A. 
GRAHAM SERVICE, R.A. 

Erich Leinsdorf began the new year by 
being “in the army now.” Married and has 
one son, but he had to give up his three- 
year contract as conductor of the Cleveland 
Orchestra ($25,000.00 a year) to take a 
job with the army at $50.00 a month. We 
hope that makes some Of our organist-in- 
ductees feel:a little better about their own 
sad lot. 

But they may feel worse in contemplating 
the happy lot of Commodore Swarm, free 
to visit New York City services to his 
heart’s content. Says he: 

“Dr. Courboin is doing a wonderful job 
in St. Patrick’s Cathedral. I was there last 
night for the service, starting with a 30- 
minute program of Christmas carols and fol- 
lowed by a lovely New Year's Eve service 
presided over by the archbishop. Even 
thougk I am a Protestant, I can’t help ad- 





SGT. VIRGIL FOX 
"This is terrible,’ said he of the photo, but it's 


not, say we. Recitals must wait a while. 


miring the beautiful way in which the ser- 
vice is carried out in St. Patrick’s. It is a 
joy to hear someone get music out of an 
organ, and a choir that is filled with real 
devotion and musicianship. I am overjoyed 
that their usual musical service comes now 
at 10:00 on Sunday morning, because it en- 
ables me to turn pages for Dr. Courboin be- 
fore going over to an 11:00 o’clock service 
somewhere else.”—ENSIGN PAUL SWARM, 
still in N.Y.C. 

“Haven't had time to do much visiting 
but hope to see some interesting sights and 
will write you about them [the censor will 
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probably ruin most of that]. Did get a 
chance to play a grand old 3m Willis in a 
very old church near here.”"—Lt. JOHN I. 
RopcErs, formerly of Louisiana, then of 
Texas, now in England. 

“T.A.O. among other things greatly re- 
lieved the boredom of maneuvers during 
August & September when we nearly died 
of heat in the swamps of Miss. and La., and 
the icy chill of November. . . . I started 
a series of winter Sunday afternoon con- 
certs in Artillery Chapel 4 and for the 
initial program gave them three Bach, the 
Schumann Sketch Fm, Some Vierne, and the 
Tristan Liebestod. For ten months I was 
organist at Camp Grant, and then went to 
Camp Van Doran, as organist, choirmaster, 
and chaplain’s secretary. When we went on 
maneuvers I had only the Estey portable har- 
monium. Am in the best of health despite 
the rugged life and am grateful for the 
chance to keep up my technic as well as 
serve in the army, where I’ve been for two 
years.” —CpL. DALE W. Youns, formerly of 
Indianapolis. 

Cpl. Young’s Christmas-Eve carol service 
“managed very pretentious decorations in 
spite of all difficulties,” with candle-light- 
ing for the first half of the program in 
which the ‘congregation’ did not participate. 
His New Year's service began with Bach's 
The Old Year Has Passed, and closed with 
Back’s In Thee Is Joy. Said the mimeo- 
graphed program: “Those desiring to give an 
offering may deposit it in the box at the 
door; proceeds are used for Chapel improve- 
ments and for certain needs of the men.” 


William D. Mitchell 
@ has been appointed to Upper Ridgewood 
Community Church, Ridgewood, N.J., where 
he plays a 2-16 Welte-Mignon and directs a 
girls’ choir of 12 and adult chorus with paid 
tenor and bass soloists. 
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prefer music to noise. 
and excellent notes on each piece. 


For Lent, Folio, No. 4 
Samuel Scheidt 


When Jesus on the Cross was found 
We All Believe in One True God, 
the Creator 


The American Organist says: “Real values; not difficult, but 
good music, really worth hearing. Somebody in Liturgical must 
The Folio has a good biographical note 
It’s all real music.” 


The Liturgical Music Press, Inc. Presents 


MASTERPIECES OF ORGAN MUSIC 


An unusual new Monthly Service Designed Especially for the Church and Concert Organist. 
MASTERPIECES OF ORGAN MUSIC contain several service preludes, brilliant 
postludes, and selected Church Festival music that may be required for the month, all 
edited so that the spirit as well as the text of the original is carefully preserved. In 
addition, a Dividend Folio of special numbers will be issued periodically to regular 


taste. 
gratitude.” 


Folios published previously 
and now available: 
Folio No. 1—Pachelbel. 
Folio No. 2—Buxtehude. 
Folio No. 3—Walther. 


The Diapason says: “This volume should be widely welcomed 
for the virile material it makes available to a receptive world. I 
can imagine no better material for forming an authentic style and 
A book of music to be welcomed with ardor and used with 


For Easter, Folio No. 6 
Georg Bohm 
Christ lay in bonds of death 
Our Father Who art in Heaven 
Lord Jesus, Be present now 
Prelude & Fugue in A-minor 








Courante 
Folio No. 5 
Dividend Folio 
Walther Christ Whose all saving Light 
Pachelbel Choral Variations on 
My Heart is Filled with Yearning 

Telemann OO Lamb of God, Spotless and True 
Scheidt Lord Christ, Thou art the Heavenly Light 














Subscription Price — 
*Four month’s consecutive subscription entitles you to a Dividend Folio gratis 
The LITURGICAL MUSIC PRESS, Inc. 


68 West 125th Street - 


$1.50 the Folio 


New York 27, N. Y. 
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Cantatas & Oratorios 
® Noble's “Gloria Domini’’ was given Nov. 
7 by Frederick Kinsley, Riverside Church, 
New York. 

Dr. D. McK. Williams’ “Piper & Reed,” 
Nov. 14, Mr. Kinsley. 


Henry Bretherick 
@ died Dec. 17 at his home in San Fran- 
cisco. He was born in 1849 near Leeds, 
England, quit school early to devote him- 
self to music, studying organ with James 
Broughton. He had already been playing in 
English churches when he left at the age 
of 16 to come to America, where he studied 
with Clarence Eddy, E. M. Bowman, piano 
with Wm. Sherwood. In 1873 he became 
organist of Westminster Presbyterian, Jack- 
sonville, Ill., following with four other 
churches until in 1895 he was appointed to 
First Unitarian, San Francisco, from which 
he retired in 1921. Between 1874 and 1891 
he was on the faculty of various colleges and 
director of choral clubs. He married Mary 
Elizabeth Ormond in 1876 and is survived 
only by his son. 
Dr. Wilhelm Middelschulte 
®@ died May 4, 1943, in Germany, and by 
request this notice is here included. He was 
born April 3, 1863, in Dortmund, Germany; 
was organist of St. Luke’s in Berlin in 
1888; came to America in 1891 as organist 
of Holy Name Cathedral, Chicago, trans- 
ferred to St. James’ in 1899, taugl.t organ 
and theory in Wisconsin Conservatory, was 
organist of the Chicago Symphony, and 
taught in the Detroit Foundation Music 
School. He retired from active duties some 
half-dozen years ago, and shortly thereafter 
went abroad, finally going back to his old 
home town in Germany where he died. 
Among his famous pupils are Virgil Fox, 
Dr. DeLamarter, R. G. Cole, L. W. Groom, 
Hugo Goodwin, Wm. Lester, Carl F. Muel- 
ler, Arthur Poister, Hugh Porter, C. Albert 
Scholin, etc. Prof. M. Lochner of Concordia 
Teachers College submits a list of 116 men- 
tions of Dr. Middelschulte in The Diapason, 
from Dec, 1915 to Sept. 1942, in support 
of the prominent place he held in the or- 
ganistic life of Chicago. Mr. Fox has done 
much to spread his name abroad, through 
the playing of a pedal solo on many of his 
concert engagements throughout the country. 
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Carl Busch 

@ died Dec. 19 in Kansas City, aged 81. He 
was born in Bjerre, Denmark, came to Amer- 
ica in 1887, was naturalized in 1898. He 
was known chiefly as conductor and com- 
poser. 
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August Maekelberghe 
Compositions for Organ: 
Triptych (H. W. Gray Co.) 

De Profundis Clamavi* 

*To be released shortly by H. W. Gray Co. 
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Oscar Franklin Comstock 

v died Jan. 4 of pneumonia after a brief 
illness at his home in Brooklyn, N.Y. He 
was born April 15, 1865, in Brooklyn, had 
his highschooling there, and attended the _ 
Polytechnic Institute for a time before turn- 
ing exclusively to music. He studied organ 
with G. F. Bristow, and with Paperitz in 
the Leipzig Conservatory, piano and voice 
with Robert Thallon, Klengel in Leipzig, 
Persichini in Rome. He had the certificate 
of the Leipzig Conservatory and was an asso- 
ciate in the Academy of St. Cecilia in Rome. 
In New York he was a Fellow in the Guild, 
and a member of St. Wilfred Club. 

He was organist of Christ Church, Mead- 
ville, Pa., six years; St. Paul’s in Rome, a 
year; Trinity, Washington, thirteen years; 
Grace Church, Jersey City, five years; and 
for the past eighteen years organist of St. 
Cornelius the Centurion, Governors Island, 
off the tip of New York City. He played 
the services there Jan. 2, was taken ill that 
night, and died two days later. 

He did some recital work, taught singing, 
and composed a few anthems, songs, etc. He 
was a Mason, 32nd degree, and Shriner, 
and wrote complete responses and perambula- 
tions for Blue Lodge ritual as well as music 
for Chapter and Commandery. He was a 
somewhat reserved but well respected mem- 
ber of the profession in New York City 
where his presence graced most of the im- 
portant public functions, though he always 
preferred to remain in the background. He 
was a bachelor and is survived only by his 
sister, nieces, and nephews. 

Thomas W. Waller 

@ died Dec. 15 of heart attack, on a train 
in Union Station, Kansas City, aged 39. Alias 
Fats Waller, he was known chiefly as a 
Negro jazz-band leader and pianist, though 
he composed many popular songs and wrote 
the music for the current play, Early to Bed. 
He liked jazz and “hot” music but hated 
“boogie-woogie.” At the age of 15 he was 
earning $23.00 a week as an organist in a 
Harlem, New York, moving-picture theater. 
He studied piano with Leopold Godowski, 
and once gave a recital of piano classics in 
Carnegie Hall, New York. ‘Rotund and 
jolly, he was one of the most lovable and 
generous of men.” He is survived by his 
widow and three sons. 
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R. HUNTINGTON WOODMAN 
Jan. 18, 1861 — Dec. 25, 1943 


Dr. R. Huntington Woodman 

® died Dec. 25 at his home in Brooklyn, 
N.Y., after a brief illness. He was born 
Jan. 18, 1861, in Brooklyn, graduated from 
highschool there in 1876, and took two years 
in the College of the City of New York 
before turning completely to music. He 
studied organ with his father, Jonathan C. 
Woodman, Dudley Buck a short time, and 
Cesar Franck three months. 

His first position was at St. George’s, 
Flushing, N.Y., in 1874, going in 1879 to 
Christ Church, Norwich, Conn., and on May 
1, 1880, to First Presbyterian, Brooklyn, from 
which he retired in September 1941. From 
1894 to 1897 he was church-music editor for 
the New York Evangelist. From 1889 to 
1898 he taught organ in the Metropolitan 
College of Music, New York; in 1894 he 
was appointed to head the theory department 
of Packer Collegiate Institute, Brooklyn, 
transferring in 1909 to the American Insti- 
tute of Applied Music, New York. In 1894 
he was elected charter-member of Brooklyn 
Institute of Arts & Sciences, later becoming 
its president. For thirty years he conducted 
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the Woodman Choral Club; when he te- 
signed, the Club disbanded rather than go 
on under another conductor. He was the 
second man to have his photograph on the 
cover-page of T.A.O. (the other was Bach) 
and that was done to honor him not merely 
as a musician but also as a man to whom 
so many others in the organ world so gladly 
paid tribute. The New York College of 
Music gave him his Mus.Doc. in 1940. 

He married Ethel Righter June 14, 1892, 
by whom, with their two daughters (both 
physicians) he is survived. His hobby was 
motoring first, yachting second. One of the 
founders of the A.G.O., he earned his Fel- 
lowship in 1902; he was also a fellow in 
the Brooklyn Institute of Arts & Sciences. 
The organ in his Brooklyn church was a 
Roosevelt, installed in 1882, rebuilt in 1904 
as a 3-42 »y Austin. 

Dr. Woodman leaves about 200 composi- 
tions—songs, anthems, organ pieces, etc. “I 
seem to have drifted into song-writing, which 
became quite remunerative before the slump. 
I have scored several ‘hits,’ viz. ‘A Birth- 
day,’ sung in all English-speaking countries 
and adapted to French words under the title 
‘Hereuse Anniversaire,’ ‘Ashes of Roses,’ 
‘Love's: in’ My Heart,’ ‘Joy of Spring,’ and 
‘Sundown’.” 

Published organ works: 


Cantilene 

Elegie 

Fughetta 

Prayer & Cradle Song 

Scherzoso 

Suite Gm: Festival Prelude, Meditation, 
Dance, Toccata Caprice. 

Wedding Hymn 

For organ-strings-harp there is an Andante 
Religioso, published by Gray; the organ 
pieces are all by Schirmer. 

Dr. Woodman gave many recitals; he was 
one of ten Americans appointed to give reci- 
tals for the Chicago Exposition in 1893. 

“Dr. Woodman chafed under his recent 
idleness,” says his successor at the First Pres- 
byterian, Robert Baker. “I never knew him 
before he had the stroke which so weakened 
him, but they say he had a great deal of 
fire and snap, that even at the age of 78 he 
took all the stairs in the church two at a 
time, and tuned all the reeds, climbing all 
over the organ. I never heard any of his 
men singers call him anything but ‘Boss,’ and 
into that: term went more affection than you 
would think possible.” 

Such strong affection had the whole 
church for him that even after 61 years as 
their organist they could not let him go but 
made him their organist emeritus. Truly one 
of the organ world’s noblemen. 
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OF SUPERIORITY 





The following excerpts from an unsolicited letter from Mr. Richard Geiser of 
Seattle, Washington, who installed a Spencer ORGOBLO in his residence, 
proves the simplicity, quiet operation, and satisfactory service given by all 


“| must say that | am more pleased with the ORGOBLO than I am with any- 
thing else . . . It cannot be heard from the Console which is, strangely enough, 
only ten feet away on the floor below .. . | give all my praise to ORGOBLO 
... If the standard sized jobs are as quiet as my little third horse-power, 
anyone would be foolish to buy anything else."’ 


ORGOBLO 


“THE SPENCER TURBINE COMPANY, HARTFORD, CONN. 
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, SERVICE 
| PROGRAMS 


Column closes the first day of each month. The 
aim is to show services by organists of nation- 
wide fame and services giving unusual materials. 


April 9 is Easter; we therefore note here a 
few representative programs from last year. 
* STANLEY BAUGHMAN 

*Westminster Presbyterian, Grand Rapids 
*Miles, St. Kevin Paraphrase 
Joy dawned again, Reimann 
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Current and forthcoming motion 
picture releases: 

“Random Harvest" — “Journey for Mar- 
garet" -— "Holy Matrimony" 
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A MARCH COMPOSER: No. | 
Everett E. Truette, born March 14, 1861, Rockland, 
Mass., died Dec. 16, 1933, Boston. 


We will be merry, Praetorius 
Sanctus, Gounod 
Dubois, In Paradisum 
Light's glittering morn, Parker 
Hail thou glorious Easter, Nagler 
Dubois, Grand Chorus 
**Lemare, Easter Morning 
Hosanna, ar.Bitgood 
There came to the garden, ar.Black 
When dawn was breaking, ar.Phelps 
Our Lord Jesus knelt, ar.Dickinson 
We came with voices, ar.Voris 
Easter Procession, ar.Gaul 
Easter Carol of Flame, ar.Gaul 
This joyful Eastertide, ar.Baker 
Christ is risen, Mohns 
Jesus is risen, ar.Gaul 
Alleluia, Thompson 
White lilies of our Lord, Dickinson 
All hail the power, ar.Goldsworthy 
Wachs, Hosanna 

Carols of the evening service represented, 
in order, Moravia, Germany, Poland, Switz- 
erland, France, Spain, Russia, Holland, Amer- 
ica, Negro, and three Americans. 
@ FREDERICK KINSLEY 

*Riverside Church, New York 
*Ravanello, Christus Resurrectus 
Rubinstein, Kamennoi-Ostrow 
Godefroit, Andantino 
Gaubert, Sarabande 
The strife is o’er, Bingham 
Our Paschal Joy, Yon 
Christ our Passover, Shaw 
Hallelujah Chorus, Handel 

The four preludial numbers were by or- 
gan & harp. 
@ CARL F. MUELLER 

*Central Presbyterian, Montclair 
*Titcomb-vb, Alleluia Pascha Nostra 
Verrees-h, O Filii et Filiae 
Alleluia morn of beauty, Mueller-g 
Because I live, Fisher-o 
Gloria, Mozart-g 
Kinder-j, Jubilate Amen 
**Bairstow-a, Evening Song 
Karg-Elert-hn, Claire de Lune 
Mueller-uw, Departing Day ‘ 
Joseph’s lovely garden, Dickinson-h 
Jesus Lord of all, Mueller-g 
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Silver-j, Memory’s Hour 
Mr. Mueller has indicated publishers. 
® CHARLES ALLEN REBSTOCK 
*Covenant Presbyterian, Cleveland 
*Ganne, Extase 
Dubois, Andante 
Rubinstein, Kamennoi-Ostrow 
Paschal Joy, Yon 
Ring ye bells of Easter, Voris 
Bring springtime flowers, Rebstock 
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Promise which was made, Bairstow 

Hallelujah Chorus, Handel 

Franck, Chorale 

**Grieg, To Spring 

Godard, Adagio Pathetique 

Victory, Palestrina 

This joyful Eastertide, ar. Wood 

Let chimes of Easter, Abt 

Spring bursts today, Thompson 

Hosanna, Granier 

Alleluia of the bells, Marryott 

Easter Morning, Bush °* 

Cristo Trionfante, Yon 

Joseph’s lovely garden, ar.Dickinson 
Preludes by organ and harp; adult chorus 

of 46 (19-11-6-10) and junior choir of 25 

sopranos and 9 contraltos. 

@ THORNTON L. WILCOX 
*Bellevue Presbyterian, Bellevue 
Palm Sunday Afternoon 
‘Meditation on the Life of Christ’ 

Bach, Lamb of God 
See the Lord of Life and Light 
To Thee Lord Jesus Thanks We Give 

Lord’s Prayer, Forsyth 
Prophecy of His Birth 

s. Voice in the Wilderness, Scott 
His Birth 

Christmas Lullaby, Mozart 
His Mother 

Magnificat, Stanford 
His Sayings 

Shure, Peace 

Beatitudes, Shelley 
His Triumphal Entry 

Jerusalem, Parker 
His Sufferings 

All in the April evening, Roberton 
Before Pilate 

s. All ye people, Dubois 
His Majesty and Humiliation 

O Sacred Head, Hassler 
Calvary 

Calvary, Rodney 
His Death 

Gounod, The Darkness 
Veneration of the Crucified 

Christ we do all adore Thee, Dubois 

Bach, Lamb of God 
Adult chorus of 41 (16-9-4-12), antiph- 

onal choir of 11 girls, Chapel choir of 20 

girls, boys’ choir of 13. 

® HOMER EMERSON WILLIAMS 
*Presbyterian Church, Rye 

Hure, Elevation 

Walczynski, O Fillii et Filiae 

Williams, Easter Lilies 

Collin, Priere 

Easter Carol Suite, Williams 

Ye bells of Easter, Dressler 

Dubois, Hosannah 
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Seth Bingham's 
© organ selections for December and Jan- 
uary in the Madison Avenue Presbyterian, 
New York: 
Bach, Passacaglia 
Bedell-vs, Noel Provencal 
Benoit-j, Noel Basque 
Bingham-j, At Cradle of Jesus 
-c, Beside Still Waters 
-l, Voluntary 
Bonnet-jl, Berceuse 
Bossi-kd, Choral & Musette 
Edmundson-j, Now Fields & Woods 
-j, Peur Nobis Nascitur 
Franck, Pastorale 
Le Begue-h, Les Cloches 
Pachelbel-g, Vom Himmel Hoch 
Saxton-uw, Echo Carol 
-uw, Pastorale & Cradle Song 
Schumann-g, Canon Bm 
Shure-j, Old Damascus Chant 
Sowerby-h, Pange Lingua 
Woodgate-l, Jesu Christ s’Habille 
This shows ten Americans, nine others; 
publishers are indicated. 


Judges Announced 

® for the $100.00 organ-composition prize 
offered by J. Fischer & Bro. under A.G.O. 
auspices are Drs. Edward Shippen Barnes, 
T. Tertius Noble, Leo Sowerby, representing 
west, east, and midwest. (See Jan. p.19.) 
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Richards-Martino 

@ The Hon. Emerson Richards and Miss 
Adelina E. Martino, both of Atlantic City, 
were married there Dec. 25 in the Episco- 
pal Church of the Ascension, with G. Don- 
ald Harrison as best man and the bride’s 
sister Miss Rose Martino as bride’s maid. 
In addition to his activities as organ archi- 
tect, the bridegroom was New Jersey state 
senator from 1911 to 1935, president of the 
New Jersey state senate, acting-governor for 
a time, and during the first world war a 
major in the army. 


A Clokey Musicale 
® The Erie A.G.O. presented Dr. Joseph 
W. Clokey and F. L. Whittlesey’s Covenant 
Choir in a Nov. 12 program of works by 
Dr. Clokey, the first half presented in the 
church, the secular half in Knox Hall: 
Organ: Bell Prelude 
Choir: ‘‘Our Master hath a garden” 

“Let hearts awaken” 
Organ: Legend (premiere) 

St. Patrick’s Breastplate (3 mvts.) 


Women’s Voices: “Night Song” 
“Pretense” 
“Snow Legend” 

Vocal Solos: “Sunbeam,” “Rose,” ‘Cat- 
bird.” 

Chorus: ‘He’s gone away” 


“Cousin Jedediah” 
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contains over 50 specially se- 
lected compositions covering the 
entire field of organ music. A 
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Contents embrace Preludes, Post- 
Chorales, 
torios, ete., plus instructions on 
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“EFS” No. 27 
ORGAN MUSIC 
Selected by 
Roland Diggle 
Presents a studied and specific 
program for the organist for use 
on small or large organs; includes 

Hammond registration. 


Marches, Ora- 





“EFS” No. 47 





“EFS” No. 37 
SELECTED 
ORGAN SOLOS 


Contains outstanding organ solos 
selected by Roland Diggle. Ex- 


and concert 
registration 


cellent as_ recital 
pieces. Hammond 
ineluded. 
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Compositions for Organ 
Just published! Newest E. F. 
collection for organists. Ar- 
rangements equally effective on 
large or small organs and play- 
able by organists of average abil- 
ity. With Hammond registration. 
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Another great collection of organ 
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Roland Diggle. Includes regis- 
tration for the Hammond. 
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Confined to programs of special 
character or given by those who 
have made their names nationally important. This 
column closes on the first day of each month. 


@ HERBERT D. BRUENING 
St. Luke Lutheran, Chicago 
‘An Hour of Bach’ 
T. Sinfonia We Thank Thee 
O. All Men Must Die : 
O. He Who But Suffers God to Guide 
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Gerald F. Frazee, organist of First Baptist, Newton 
Centre, Mass., and music instructor in the 
West Junior Highschool, Watertown. 

s. “My heart ever faithful” 
Prelude Bm 
t. “Come Redeemer” 
E. Come Now Savior of the Heathen 
E. Now Let Us All Thank God 
a. “Slumber Beloved” 
Toccata & Fugue Dm 
S. Awake the Voice is Calling 
C. We All Believe in One God 
“By far our best-attended recital in the 
year,” said Mr. Bruening. Our abbreviations 
indicate transcription, Orgelbuechlein, Eigh- 
teen Great, Schuebler, Catechism; transla- 
tions are in T.A.O.’s June 1938 pattern for 
more accurate identification by our readers. 
Mr. Bruening used the best printed program 
we have yet seen for a Bach recital, each 
item covered by informative program-note. 
® SGT. CHARLES H, CLARKE 
First Lutheran, Sioux Falls 
Couperin, Fugue on Kyrie 
Palestrina, Ricercare 
Scheidt, As Jesus Stood 
Bach, Fantasia Gm 
Busser, Canzone 
Mendelssohn’s Sonata 6 
Karg-Elert, Harmonies du Soir 
Clair de Lune 
Russell, Bells of St. Anne 
o-p. Bach, Jesu Joy of Man’s 
Sleepers Wake 
Reubke’s Sonata 
Pianist was the Sergeant’s wife. 
® COLUMBIA UNIVERSITY SERIES 
St. Paul’s Chapel, New York 
Lowell P. Beveridge 
Purcell, Voluntary 
Handel’s Water Music 
Breydert’s Sonata How Fair 
Sokoloff, Meirionydd; Das Neugeborne. 
Karg-Elert, Wachet Auf 
Bach, Toccata & Fugue Am 
Frank A. McConnell 
Bach, Prelude & Fugue Am 
Mulet, Paradisum; Tu es Petra. 
Homer’s Sonata in One Movement 
Widor, 2: Pastorale 
Dupre, Ave Maris: Chorale; Finale. 
Noble, Autumn 
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Bach, Toccata F 
Searle Wright 
Handel’s Concerto 5 
Couperin, Benedictus 
Bach, Son. 3: Vivace, Passacaglia. 
Darke, Fantasy 
Jepson, Pantomine 
Leach, Casual Brevities: 3 mvts. 
Dupre, Prelude & Fugue B 
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Grover J. Oberle 
Purcell’s Suite from Bonduca 
Wesley, Allegretto 
Bach, Prelude & Fugue Bm 
Vierne, 2: Scherzo* 
Dupre, 2: Preludio 
Boellmann’s Gothic Suite 

Please remember that the spelling is, 
especially in this case, not T.A.O.’s affair; 
we follow what Columbia printed. These 
recitals, ‘‘planned in collaboration with the 
U.S.N.R. Midshipmen’s School, were offered 


_ chiefly for the benefit of the incoming group 


of naval trainees who were “restricted to 
the immediate neighborhood during the 
period of indoctrination.” Rather aggres- 
sively serious literature, wasn’t it? Will 
any of the trainees decide that hearing one 
such program will satisfy them on organ 
recitals for the rest of their lives? 
® GARTH EDMUNDSON 
The Cathedral, Washington 
Program of His Own Works 
Pax Vobiscum 
Four Contrapuntal Preludes (new) 
Epiphany 
Litania Soleme 
Stella Nocte 
From Heaven High 
® DR. C. HAROLD EINECKE 
Reformed Church, city not named 
Campra, Rigaudon 
Bach, Two Choralpreludes 
Karg-Elert, Claire de Lune 
Bach, Prelude & Fugue Em 
Edmundson, Humoresque Fantastique 
Clokey, Canyon Walls 
Jacob, Hours: Sunrise; Vendanges. 
McAmis, Dreams 
Shostakovich, Fantasy 
Haussermann, Gothic Sketches: Toccata 
® HAROLD FINK 
Fordham Lutheran, New York 
Dec. 24, 10:30 p.m. 
Maleingreau’s Symphonie de Noel 
Diggle, God Rest Ye Merry 
Gaul, Christmas Dance of Animals 
Bach, In Dulci Jubilo; Rejoice Ye. 
Brahms, Rose Breaks into Bloom 
Yon, Christmas in Sicily 
Parker, Cradle Song 
@ *CHARLES H. FINNEY 
Friends University 
Episcopalian Composers 
Purcell, Prelude 
Gaul, Bells of Lady of Lourdes 
Vesper Processional 
Willan, Andernach Prelude 
Noble, Rockingham Prelude 
Farrar, Epilogue on Old Hundredth 
Faulkes, Ein Feste Burg 
Sowerby, Requiescat in Pace* 
McAmis, Dreams 
Sowerby, Comes Autumn Time 
*Merely means that Mr. Finney happened 
to remember that there. had to be an organ- 
builder, organ composers, and himself or 
there’d be no program; he had the com- 
posers and himself mentioned on his printed 
program, so he mentioned also the organ- 
builder—a courtesy the profession has gross- 
ly neglected. 
@ HARRY H. HUBER 
Broadway Methodist, Camden 
Bach, Toccata & Fugue Dm; Arioso. 
o-p. Demarest, Rhapsody 
Edmundson, Bells Through the Trees 
Daquin, Cuckoo 
Bonnet, Concert Variations 
o-p. Guilmant, Pastorale 
Purvis, Idyl 
Miller, Were You There 
o-p. Demarest, Fantasie 
MacDowell, Wild Rose 
Huber, Mist 0’ Morn (ms.) 
Vierne, 1: Finale 
© *HOWARD KELSEY 
Institute of Music, St. Louis 
Camidge’s Concerto Gm 


Bach, Come Now; Prelude & Fugue Fm. 
Bonnet, Chrysantemes; Matin Provencal; 
Ariel. 
Jepson, Pantomime 
Reubke’s Sonata 
® *FREDERICK C. MAYER 
Cadet Chapel, West Point 
*Rinck, Rejoice Greatly Variations 
Mascagni, Intermezzo 
Wagner, Procession to Cathedral 
Widor, 2: Adagio; Pastorale; Finale.* 
*Elsenheimer, Military March 
Dett, Deserted Cabin 
Yon, Christmas in Sicily 
Bach, Fantasia & Fugue Gm 
Chopin, Funeral March 
Widor, Salvum Fac Populumt+ 
+With brass & tympani. 
@ JULIAN R. WILLIAMS 
Christ Church, New Brighton 
Sibelius, Bells of Berghall Church 
Bach, Two Choralpreludes; Fugue Gm; 
Come Sweet Death. 
Duddy, Carillon du Soir 
Guilmant, Marche Funebre et Chant 
Vierne, Berceuse; Divertissement. 
Franck, Grande Piece: Andante 
d’Andrieu, Fifers 
ar.Lemare, Old Welsh Melody 
Fichthorn, Chanson d’Ete 
Handel, Occasional: March 


Correction 

® Dec. p.291 said the builder was Whass- 
ler & Genung. Mr. McManis reports, thanks 
to John Swinford, that it was Whalley & 
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Genung. “Genung, it seems, was with the 
firm but a few months. Whalley died ten 
or fifteen years ago. The business goes on 
under management of Carl Anderson.” 


Helping Mr. Shickelgruber 

® Says the Washington Department of 
Labor, 1942 strikes cost America 4,182,557 
man-days of work; but eleven months of 
1943 “cost war production 12,785,000 man- 
days of work.’ Why don’t the men in the 
army use the strike method to get more 
money too? What's fair for one is fair 
for another. 


American Composers: March 
@ As this feature began in March 1943, 
this will be the last instalment. 

Arthur Foote, born March 5, 1853, Salem, 
Mass., died April 9, 1937, in Boston. 

Dr. Felix Borowski, March 10, Burton, 
Eng., now living in Chicago. 

Dudley Buck, March 10, 1939, Hartford, 
Conn., died Oct. 6, 1909, Orange, N.J. 

Everett E. Truette, March 14, 1861, Rock- 
land, Mass:, died Dec. 16, 1933, Brookline, 
Mass. 

Gerald F. Frazee, March 18, Wilmington, 
Mass., now residing in Wellesley Hills, 
Mass. 

Lucien G. Chaffin, March 23, 1846, Wor- 
cester, Mass., died May 26, 1927, New 
York. 

H. Alexander Matthews, March 26, 1879, 
Cheltenham, Eng., on the faculty of the 
University of Pennsylvania. 





Pin-up picture for the man who 
“can't afford” to buy an extra War Bond! 


be enh HEARD people say: “I can’t 
afford to buy an extra War Bond.” 
Perhaps you’ve said it yourself... with- 
out realizing what a ridiculous thing 
it is to say to men who are dying. 


The very Jeast that you can do is 
to buy an extra $100 War Bond. In 
fact, if you take stock of your resources, 
you will probably find that you can 
buy an extra $200... or $300...or 
even $500 worth of War Bonds. ~ 


Sounds like more than you ‘“‘can af- 
ford?’ Well, young soldiers can’t afford 
to die, either . . . yet they do it when 
called upon. So is it too much to ask 
of us that we invest more of our money 
in War Bonds... the best investment 
in the world today? Is that too much 
to ask? 


WE BOUGHT EXTRA WAR BONDS 


TH 





Let’s all S . 
BACK THE ATTACK \dusibeus 


This space contributed to Victory by THE AMERICAN ORGANIST 


This advertisement prepared under the auspices of the United States Treasury Department 
and the War Advertising Council 
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OR GANIEISTS 





(*See advertisement elsewhere in in this issue.) 





AKIN, Nita, Mus.Doc. 

1702 McGregor Ave., Wichita Falls, Texas 
BAKER, Robert, M.S.M.* 
BAKER, Walter 


First Baptist, 17th & Sansom, Philadelphia 3. 


BIDWELL, Marshall, Mus.Doc.* 
BIGGS, E. Power 
53 Highland St., Cambridge 38, Mass. 
BIGGS, Richard Keys* 
BLANCHARD, William G.* 


CALLAWAY, Paul (in armed forces) 


Washington Cathedral, Washington 16, D. C. 


CHENEY, Winslow 

1425 Broadway, New York 18, N.Y. 
emer a Palmer, Mus.Doc. 

CLOKEY, Joseph W., Mus. Doct 

Miami University, Oxford, Ohio. 
CcOcl, Clai 

119 West 57th St., New York 19, N.Y. 
COOPER, Harry E., Mus.Doc., F.A.G.O. 

Meredith College, Raleigh, N. C. 
CROZIER, Catharine 


Eastman School of Music, Rochester 4, N.Y. 


DARNELL, Grace Leeds* 

DICKINSON, Clarence, Mus.Doc.* 

DORR, Wm. Ripley* 

DUNKLEY, Ferdinand 
St. Charles Avenue Presbyterian Church; 
Loyola University College of usic; 
Author, "The Buoyant Voice"; 
1915 Calhoun St., New Orleans 15, La. 


EDMUNDSON, Garth 

New Castle, Pa. 
EIGENSCHENK, Dr. Edward 

eee Hall, Chicago 4, Ill. 

C. Harold, Mus.Doc.* 

ELLSASSER, Richard 

14236 Cedarwood Ave., Lakewood, Cleveland, O. 
ELMORE, Robert 

130 Walnut Ave., Wayne, Penna. 








T.A.O. SPECIFICATIONS 
V—VOICE: An entity of tone under one 
control, one or more ranks of pipes. 
IR—RANK: A set of pipes. 
S—STOP: Console mechanism control- 
ling Voices, Borrows, extensions, etc. 
B—BORROW: A second use of any 
Rank of pipes (percussion excluded). 
—PIPES: Percussion not included. 
DIVISIONS h—harmonic 
A—Accompaniment he—high C* 
B—Bombarde 1—languid 
C—Choir m-—metal 
1)-—Antiphonal m—mouth-width 


E-—Echo mc—middle C* 
F—Fanfare o—open 
G—Great pf—prepared for 
H—Harmonic r—reeds 


I—Celestial rs-—repeat stroke 


L—SoLo 2r—two rank, etc. 
N—StriNg s—scale 
O—Orchestral s—sharp 


P—Pedal 
R—GregoRian 
S—Swell 
T—Trombone 
U—RUeckpositiv 


s—spotted metal 
s—stopped 
sb—stopped bass 
ss—single stroke 
t—tapered to 


V—PositiV t—tin 
Y—Sactuary t—triple 
VARIOUS te—tenor C* 
b—bars u—cut-up 
b—bearded uc—upper C* 
b—brass unx—unexpressive 
be—bottom C* w—wind-pressure 
c—copper w—wood 
e—cylinders wm—wood & met. 
ce —cres. chamber z—=zine 
d—double ’'—-wind pressure 


f—flat ’'—diam. of pipe 
fr—free reed ‘—-pitch of lowest 
h—halving on pipe in the rank 
SCALES, ETC. 
4.12x5.14—Size of wood pipe in 16th- 
inch fractions, thus 4 12/16 x 5 14/16, or 

4 3/4 x 5 7/8. 
14”—Diameter of cylindrical pipe. 
41—Scale number. 
42b—Based on No. 42 scale. 
46-42——46-scale at mouth, 42 at top. 
2/3t—Tapered to make top diameter 

2/3rd that of the mouth diameter. 
2/9m—Mouth-width covers 2/9th of 

circumference of pipe. 

Mouth cut-up is 1/4th. 
17h—Scaled to halve on the 17th note. 
Dynamics indicated from ppp to fff. 
Order in which details are listed: 

Dynamic strength, wind-pressure, scale, 

details, number of pipes. 

*b, t, m, u, h refer to any specified 
notes in the bottom, tenor, middle, 
upper, and high octaves of the key- 
hoard; top c* is still above the high 
octave but need not be considered here; 
each octave begins on C and ends on B. 

CCC-16’. CC-8'. C-4". cl-2%. c?-1’. 
c?-6". c-3”. 























FERRIS, Isabel Dungan 
Wiison College, Chambersburg, Pa. 
FINK, Harold* 
FINNEY, Charles H.* 
FORLINES, Charles W.* 
FOX, Vir il (in armed forces) 
1316 6 Park Ave., Baltimore, Md. 


GLEASON, Harold 
EASTMAN SCHOOL OF MUSIC 
Rochester 4, N. Y. 
GOLDSWORTHY, Wm. A.* 
234 East lith at... New York 2. N.Y. 
GRIEB, Herbert* 


HARRIS, Ralph A., M.S.M., F.A.G.O., Chm. 
Conductor, St. Paul's Choristers 
Brooklyn 2%, New York. 

HOLLISTER, Horace M.* 

HUBER, Harry H., M.Mus.* 


JORDAN, Frank B., Mus.Doc.* 


KETTRING, Donald D., M.S.M. 
Westminster Presbyterian Church, Lincoln, Neb. 


KRAFT, Edwin Arthur* 

Trinity Cathedral, Cleveland 15, Ohio. 
LaBERGE, Bernard R. 

119 West 57th St., New York 19, N.Y. 
LOCKWOOD, Charlotte 

Sunnybrook Road, es Ridge, N.J. 
LOUD, John Hermann, A.G.0. 

Recitals, tense slg 

Park Street Church, Boston (1915). 

9 Denton Road West, Wellesley 81, Mass. 


ae my Gilbert 

Trinity Church, Watertown, New York. 
MAEKELBERGHE, ‘August* 
MARSH, William J. 

3525 Modlin Ave., Fort Worth 7, Texas. 
McCURDY, Alexander, Mus.Doc. 

Box 87, Princeton, 


MIRANDA. Max Garver, B.M., M.A., A.A.G.O. 


Director of the Department of Music, 

Lincoln College, Lincoin, Ill. 

Residence: 31 Peoria ste — Hl. 
MURPHREE, Claude L 


OHLEY, H. Maxwell 
c/o Eastman School of Music, Rochester 4, N.Y. 


PARKER, Fred H.* 
POISTER, Arthur 

Oberlin clined Oberlin, Ohio. 
PORTER, Hugh 

9 Claremont Ave., New York 27, N. Y. 


RICHARDS, G. Darlington* 
REIMENSCHNEIDER, Albert, Mus.Doc.* 


SCHAEFER, Theodore* 
SCHREINER, Alexander 

1283 E. So. Temple St., Salt Lake City 2, Utah. 
SCHWAB, Harold* (in armed forces) 
SCOTT, George Larkham* 
S! MON, Ernest Arthur* 
SMITH, Melville* 
SYDNOR, James R.* 
SYKES, Lauren B.* (in armed forces) 
VAN DUSEN, Frank, Mus.Doc.* 
WEBBER, Thomas H., Jr.* 
WEINRICH, Carl 

120 Prospect Ave., Princeton, N.J. 
WELLIVER, Harry, Mus.M.* (in armed forces) 
WHITE, Ernest 

145 West 46th St., oe York 19, N.Y. 
WING, G. Russell, M. $.M 





CONSERVATORIES 





GUILMANT ORGAN SCHOOL 

12 West 12th St., New York II, N.Y. 
OBERLIN CONSERVATORY 

Oberlin, Ohio. 


SCHOOL OF SACRED MUSIC 
Broadway & 120th St., New York 27, N.Y. 


WESTMINSTER CHOIR COLLEGE 
Princeton, J. 


PUBLIS HERS 





AMSCO MUSIC PUB. CO. 
1600 Broadway, New York 19, N.Y. 


BIRCHARD, C. C. Birchard & Co. 
221 Columbus Ave., Boston 16, Mass. 


FISCHER, J. Fischer & Bro 
119 West 40th at., how York 18, N.Y. 


GALAXY MUSIC CORPORATION 
17 West 46th St., New York 19, N.Y. 


. Gra y Co. 

159 East 48th St., New York 17, N.Y. 
LITURGICAL MUSIC PRESS INC. 

68 West 125th St., New York 27, N.Y. 
MARKS, Edward R. Marks Music Corp. 

R.C.A. Bldg., Radio City, New ork 20. 
WOOD, The B. F. Wood Music Co. 

88 St. Stephen St., Boston 15, Mass. 








NATIONAL Academic Cap & Gown Co. 
821 Arch St., Philadelphia 7, Pa. 
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AEOLIAN-SKINNER ORGAN CO. 

Main Office: Boston 48, Mass. 

New York 22: 4 East 53rd St. 
ASSOCIATED Organbuilders of America 

1404 Jesup Ave., New York 52, N.Y. 
AUSTIN ORGANS INC. 

Main Office: Hartford, Conn. 

New York 18: 522 Fifth Ave. 
CASAVANT FRERES 

St. Hyacinthe, P. Q., Canada. 
MOLLER, M. P. Moller Inc. 

Main Office: Hagerstown, Md. 
WICKS ORGAN CO. 

Highland, Illinois 








AR CHIT ECTS 


ee William H., Mus.Doc 
2 S. Wabash Fg —_ 5, Wl. 
wate Laurence H. 
81 Princeton Blvd., Kenmore-Buffalo, N.Y. 
(Associated with Wicks Organ Co.) 


RICHARDS, Emerson 
Atlantic City, N. J. 














CUSTODIANS 








DELOSH BROTHERS 

Guaranteed used organs, tuning, maintenance 

35-08 105th St., — N.Y. HAv. 4-8575. 
DOHRING, Gustav F 

225 Fifth Ave., New York, N.Y. AShland 4-2348. 
MOHR, Louis F. Mohr & Co. 

2899 Valentine Ave., New York 58, N.Y. 
RAYMOND, Chester A. 

176 Jefferson Road, Princeton, N.J. 
SCHLETTE, Charles G. 

Church organs rebuilt, tuned, repaired; yearly 

contracts; Blowing plants installed, etc. 

1442 Gillespie Ave., New York. WEst. 7-3944 








EQUIPMENT 








Blowers, ~ Spencer-Turbine 
DEAGAN C. Deagan Inc., Percussion. 
1770 eA. Ave., Chicago 13, Hl. 
Electric-Action, see Reisner. 
MAAS ORGAN CO., LTD., Chimes 
3015 Casitas Ave., Los Angeles 6, Calif. 
ORGAN SUPPLY CORP., Organ parts & supplies, 
540 East 2nd St., Erie, Penna. 
"ORGOBLO," see Spencer-Turbine. 
Percussion, see Deagan, and Maas. 


REISNER, W. H. Reisner Mfg. Co., Inc. 4 
Action parts of all kinds. 
Hagerstown, 


SPENCER TURBINE CO., Blowers 
Hartford, Conn. 








TAO DIRECTORY 








AMERICAN ORGANIST, THE 
Richmond nage Island 6, New York, N.Y. 
BARNES, Dr. Wm 
1112'S. Wabash i. Chicago 5,*lll. 
DIGGLE, Dr. Roland 
2660 S. Citrus Ave., Los Angeles 36, Calif. 
DUNHAM, Rowland W., Dean of College of Music, 
University of Colorado, Boulder, Col. 
ORGAN INTERESTS INC. 
Richmond Staten Island 6, New York, N.Y. 








CLOSING DATES 

lst of month, main articles, photos, 

reviews, past-program columns. 

10th, all news-announcements. 

15th, advance programs and events 

forecast. 

18th, dead-line, last advertising. 

Photographs: black glossy prints only, 

not copyrighted, mailed flat between 
corrugated paper-boards. 

Articles: typewritten, double-spaced. 
THE AMERICAN ORGANIST 
Richmond Staten Island 6 

NEW YORK, N. Y. 
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